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Introduction by Georges Corraface, TIFF’s president, and Lisa Nesselson, Variety’s film critic and discus-
sion’s moderator.

Lisa Nesselson
Hello, everyone. I've been in Greece for 36 hours and it is obvious to me that in this festival there
are a great many good choices simultaneously. So, thank you for joining us today.

I've been a professional film critic for 25 years. By professional, | mean that it happened when
someone gave me a little bit of money for my opinion. The world has changed in this quarter of
the century and we now have a lot of interesting, less interesting, completely useless, fascinating
opinions for free and others that you can purchase.

Just so we know whom we are speaking to today, may | have a show of hands, people in the room
who have ever written about film for money? Okay. And how many of you have posted an opinion
or sent a letter to the editor about a film or something filmic not expecting to get paid? Could you
raise your hands? Some overlap. Okay.

So, when | was 12 years old, | wrote in my journal “l am a movie nut” with three exclamation points
and a squiggly underline. I've been watching movies ever since and | guess my goal was to first get
into the movies for free so | could see as many of them as possible and then maybe break even. |
think of being a film critic as sort of being a ski instructor; there are people who give ski lessons
in order to not have to pay their lift fees so that they can go skiing at whatever time they are not
teaching other people how to ski; in film criticism, that a lot of people are now willing to give their
opinions without any money in exchange, is changing as we speak.

So, | went to film school, figured out that | didn't have the kind of personality it took to tell vast
numbers of other people that they must bend to my will and so | made my plans a little bit smaller:
just me and a typewriter or just me and a computer. And | was raised in the United States, mostly
in Chicago and | moved to France 29 years ago and France has a very special approach to cinema,
which is like the essential components of life like breathing, eating and drinking. Where | come
from, it's more of a commercial enterprise and if people find reasons to live on the screen, that’s
collateral damage; that'’s fine, that's something you can also pick up on. So, by writing for a bunch
of publications, one day someone tapped me on the shoulder and said, “Would you like to write for
the American trade paper ‘Variety?”and here [ am.

So, if we could start with my distinguished colleague, Ronald Bergan. Tell us how you got into the
film criticism game.

Ronald Bergan

Well, I don't want to give an autobiography, but | will give you a brief example. | was living in France
('m old enough to remember the ‘60s and people say that if you remember the ‘60s, you weren't
there, but | do remember them) and | got my film education at the “Cinematheque” and | started
to write for papers in England and when | came back | wrote for various newspapers, anyone who
would have me, and | published books. Remember books? These are books. Some people might
not remember. This is my latest. It's “Film". Everything you wanted to know about film but are afraid
to ask. Don’t blame me for the cover and it’s in about 6 or 7 languages, although not yet in Greek.
Anyway, it's much better than blogs and you can give this for a Christmas present. You can't give
blogs for Christmas presents.

Anyway, I've been writing and I've been teaching film theory and film history at Florida Interna-
tional University during the winter -that’s why | go there mainly- but | also feel like I'm the kind of
person who goes out there to convert people, especially Americans, to the “other” cinema. So, |
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can say that where I'm coming from -as the Americans say- is that | have no interest whatsoever in
mainstream cinema, whether it’s French or Italian or American. So, my kind of film is really a man
and a woman and a dog in one room in black and white, maximum six takes in the Lithuanian lan-
guage with subtitles, much more so than “Batman Never Ends” or whatever they're called. That’s
where I'm coming from.

But I have been blogging for about 2 years for“The Guardian’, hoping that this will come to balance,
but | am sceptical about the whole process and | will elaborate on that a little later. | hope | have
the chance.

Xpnotog Mitong
Kahnuépa ki améd péva. Eyw eipat ABnvaiog, yevvribnka otnv ABrjva, omoudaca otn ©ecoalovikn
ylati agou dev untdpxel OXOAA KIVNUATOYPAPOU Yia oKNVOBETEG, Oev UTTAPXEL TIONU TTEPIOCOTEPO,
onwg EEPeTe OMOL, OXOAN Yla SNUOGCIOYPAPOUG I YIA KPITIKOUG KIVNUATOYPAPOU.
>moudaoa, Aoimoy, odovtiatpikn €dw otn Osocalovikn kal yupilovtag otnv ABrva to 1989,
SoUAePa -KI ATav Kal n mPWTN SOUAEId TTIOU €Xw KAVEL TIOTE HOU- OTO TIEPIOSIKO «XIVEUAD.
APXIOUVTAKTNG, AOLTTOV, 0TO TIEPLOBIKS «XIvepd» amd To ‘89 w¢ o '97 kat amd 1o 1997 SieuBuvtic.
Détoc eival n mpwtn @opd mou aMa&a SouAeid.
‘Euya amd 1o meplodikd «ZIvepd» Kat avélafa tn otAn Tou neptodikol «ABnvépaua» otn Béon
Tou Mndpmn Aktodylou, o omoiog Atav évag MoAD ayanntog @iog, @ecoaloVIKIOG, KL €vag amd
TOUG KAAUTEPOUG KPITIKOUG TTOV gixape. H oxéon Hou UE TOV yparmTo TUTIO, TNV KPITIKY, EEKIVAEL ATTO
To 1982, étav éypaga oTo meplodikd «OBGvN», aANA emayyeApaTIKA gival, OTTWG oag &ima, amnod 1o
1989.

Autd mou €xw va TIw €ival 0TI KOPPATIA TWV KPITIKWY, HIKPEG KPITIKEG ammOPelG 181KA yia To Internet
Snuooievovtal oto TePLoSIKO «ABnVopaua» ald eyw TTPOCWTTIKA OUTE £XW UEYAAN OXEON ME Ta
blogs kat voui{w 011 autd TO TTPAYMA Eival TIEPICOOTEPO HIA AVAYKN TOU TTEPLOSIKOU va €XEL HIa
amoyn Kpttikig oto Internet, mapd pia Souleld n omoia yivetatl £I81KA oAV KPITIKH KIVUATOYPAPOU
NAEKTPOVIKOU TUTIOU.

To «ABnvopapax» gival éva moAl duvato évtumo otnv ABriva 6oov a@opd OTO CIVEUC, Kal amd
TIWANOELG, AANA Kal ETTELST SIOPOPPWVEL YVWHN KAl ETOLTIIOTEVW Kl YW -0a TTW KL YW TN YVWUN Pou
WG EKMTPAOWTIOC TOU YpANToU TUTIOU- OTL AVTITPOCWTIEVEL €va TIPAYUA TTou Ba cuvexioel va Pével,
€V To PéNNOV ival Ta blogs kat N NAEKTPOVIKN KPITIKH, A¢ TO TTOUUE £TOL.

Ray Pride

KaAnuépa. My name’s Ray Pride, | have been a professional film critic for over 20 years, I've worked
for the same print weekly in Chicago for 15 years and also write for a film magazine out of New
York called “Filmmaker”; it's published by the American independent feature project and also they
have a blog and there’s another website I'm involved with called www.moviecitynews.com, which

aggregates English language stories about different things in the film industry and film culture and
provides sort of a digest of what you can cling to that day.

| do reviews and interviews. I'm also a photographer. While at the festival here, I'm posting videos
to the blog of “Filmmaker” magazine and a couple of photo essays about the Festival of Thessalo-
niki for www.variety.com, so I'm kind of fascinated. It's nice that print media sustains itself. It's nice

to see in Thessaloniki 8,10,12 different publications that are all using the model of a free newspaper
or free magazine that advertises and supports them, which is a way a lot of alternative weeklies
have supported themselves in the past in the United States, while offering alternative perspective
from the mainstream/corporate press.

But what | find interesting about the Internet and not using that “b” word is what you can do. |
haven't posted it yet but I've got a piece that will be on the “Filmmaker” blog that includes a very
striking photograph, some text and then two short excerpts from Masterclasses and essentially if
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I had a wireless connection set up and not having to juggle so many things, in 30 minutes of the
time that | was at this Masterclass, | could have had on the Internet my perspective on what these
people were saying, my little short video clip shot in my style and then some text.

| find that immediacy to be thrilling but there is the problem that | hope we'll be getting into
about; one of the deficits and it’s about blogging in general is that -l can’t remember who said it
but it's something like “If everyone is a photographer, is anyone a photographer?” If everyone is a
film blogger, is anyone a film blogger? Because someone may have a very interesting voice and
a contentious voice, but really also be someone who's very good at rhetoric and not very good at
finding or defining their aesthetics without being pompous, which is having a very lively view of
what cinema can be and all of its permutations. And then you're reading something that is essen-
tially insertion; it’s not a conversation. A lot of American film blogs and English film blogs deal in
insertion and contrarian opinions and | think it will be an interesting thing to talk about in a bit.
lwon e Npwipnakng

KaAnuépa. Eyw gipat o lwone Mpwindkng. Katapxdg, givat n mpwtn @opd mou KAvw KATL TETOLO,
OTIOTE CUYXWPHNOTE HE Yia Ta Adyla mou Ba xdvw Ki euxaplotw To OeoTIBAA Tou pe €BaAE O AUTH TN
Béon pe ouvadélpouc mou Stafdlw Ki ekTipw 5w Kal xpdvia.

Mée Tov TpOTTO TTOU TO £€8€0AV OLTTIPONYOUEVOL, EYW EIAL ETTAYYEALATIAC KPITIKOC, MOUV o To 2002
pEXPL TO 2003, 2003-2004 AUOUVV EPACITEXVNG KPITIKOG. ATTO TO 2004 uEXPL ONUEPQ Eipal PEPIKOUG
MAVEG eMAYYEAMATIOC KAl PEPIKOUG URVEG epaattéxvng. Eixa Eekivoel To 2000 va omouddlw otn
©egooalovikn. ESw avakaAupa to www.cine.gr, éva KIvnaToypa@IKo site mou @avtalopal ohol Ha
&&pete -pumopei kat OxtL. Metakouioa otnv ABriva 6mou avakdiua Ki eyw auto mou gime n k. Nessel-
son: évav Tpomo va BAENw tawvieg t¢apma. ApydTtepa KATAPePa va TTaipvw €va EAAXIOTO El00SNUA
anmo auTo.

Metda mépaoa atov évtumo Tumo. Huouv yla évav xpévo otnv apxlouvtadia Tou KIvnUaToypagIkou
KOMMATIOU VoG TTEPIoSikoU yia DVD kat katd tn Sidpkela autou davoltéa to blog, To “Movies for the
masses” To omoio TPExw eyw Ue évav ouvaderpo. O HAiag BonBdel ota keipeva emiong kat ivat éva
MEOO TTOU €Xw ayarnroel Kal yia To AOyo Tou &ire o K. Pride, yla TNV apueodTnTa Kal TNV EUKOAIa Kal
TOV TPOTIO TIOU UTTOPEIC 0 (810G Va SIAUOPPWOELG TO UPOC Kal TO OTIA TTou Ba TIPOoEYYIOEIC TO KOO
0OoU, 0ANd Kal TO €yYEVEC KOIVO TOU TO omoio Bpiokw mapa MOAU KOVTA o€ Héva, KUpiwg NAIKIAKA
AANG Kal TTOAEG POopEC BEUATONOYIKAL.
Euxaplotw mou pe akovoate. lowg mw KATL aKOUA TTApAKATW.

HAiag ®paykoUAng
KaAnomépa. HAiag ®paykoUAng. Eyw, an’ 6co Bupdpal Tov autod pou, pou dpeoe va PAENW OIvepud
Kal va ypagw. Otav TeAeiwoa To oXoAeio, To pdvo mou ixa va emAEEw, ylati ol oXoAég Sev umrjpxav
ekeivn tnv mepiodo otnv EANASQ, itav va pnw o€ pia ISIwTIKr ool dnuoactoypagiag, To pévo
TIPAYUA TTOU pou Taiptale pAAov.
A@oU TeAeiwoa, UMK AUECWE OTO XWPEO TOU TIONTIOTIKOU peMmopTdl, am’ dmmou £puya TPEXOVTAG
ylati kataAafa 6T gixe va KAVEL TIEPIOOOTEPO [E SNUOCIEC OXETELC TTAPA JIE TTApOUTiacon oTIdAToTE
aptioTikou. ApydTepa, gixa TNV MOAUTEAELD V' AoXOANBW pE TOV KIvpATOypd@o Tou ATav Kal N
peyalUTepn aydrmn pov. Kamolot dvBpwrol mioteav oTa Keipevd Hou Kat Twpa, 5w Kat 16 Xpovia,
€Xw peivel og auth T SouAeld.
Mépaoca, 6TWC Kat ol TEPIOCATEPOL TTOU AoXoAoUVTaAL OTO XWPO, ATIO TO TIEPLOSIKO «XIVEUE» OTNV
EMada. Kamola otiyury Eekivnoa pia KIvnUAToypa@IKr EKTTOUTTH OE éva ISIWTIKO MOUGCIKO KAVAAL,
to MAD TV -kdti oav 1o MTV tng EANAdag katd kdmoto 1pdmo. Kavw autr tnv ekmopmnn 6w Kat 8
xpovia. Ot meplocdtepol Beatég PANOV e HIcoUV aAAd KATA éva HUOTHPLO TPOTIO HE PAETTOUV UE
pavia.

Kat mmptv amo 4 xpovia mepimou, pou {ntidnke va avaAdfw Tn oTtAN Kivnuatoypdgou otnv Athens
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Voice, éva e3dopadiaio free press, To omoio Baci{otav otnv 16¢a tng Village Voice, akdpa kat cav
otnolpo. Miotea 6t Ba gival 6,Tt KANUTEPO Hou €ixe cUpPEi, yiati épotale TOAD wpaia n 10€a Tou
va petagépoupe tn Village Voice o€ éva eNANVIKO TTpOTUTIO. XTASIAKA €iXa KATTOIEG TIPOBANUATIKES
eunelpieg yiati éva free press Baociletal, 6MWG E€poupe ONol pag, otn diagruion, aAld étav autnh
n Sdlaenuon evoyheital amd autd mou ypdgelg, Tote KivOuveUel n Béon cou. Apa, eyw dpxloa
va Aoyokpivopal otadlakd Kal KAmola oTiyury amoAudnka amd to €vIumo ylati £ypa@a TTOAEG
APVNTIKEG KPITIKEG TTOU evoxAovoav tn Stavour).

Tautdxpova, Ta TereuTaia Tpia xpdvia avoiéa éva blog mou Aéyetat “Cinemad” kat givatl factopévo
oto blogspot. ZTnv apxr 10€Aa va To XPNOILOTIOIOW CAV APXEID TWV KPITIKWVY UOU O€ NAEKTPOVIKN
Hop®r €101 woTe Karmolol Tou Ba Pdyxvave MANOTEPA KEIUEVA OV Va Yrmouv OTo Internet kat va
Ta Safdoouvv. Amd TN oTiyur ou amoAuBnka amod tv Athens Voice, ylati o Kupldtepog OyKog
KEHEVWV TTEPVOUCE amd autd TTou ypaga yla tnv Athens Voice, cuvéxioa va diatnpw auto to blog
ylati pou dpeoe va ypdpw, Y’ apéoEl va ypdew Kal TTEpa amd TV EUPAVION 0TV TNAEOPACN TIoU
gival kaTt S1a@opeTikd, BN va €PXETAL O KOOWOG OE EMAPH HE AUTA TA KEIUEVA TTOU poU ENeyav
ot yoUoTapav TO00 TTOAU, TENOG TAVTWY, Kal e§akoAouBwW MAéov auTh Tn oTiypr v amoAaufBdvw tnv
e\evBepia Tou blogging ypdgovtag KpITIKEG.

Kat eAmilw kdmola oTiypn va cuvexiow o€ KATmolo AANO €VTuTio Kal va Ypdew €AeLBepa, ylati
otnv EAN\ada eipaote oxedov 10 xpovia miow amd otidrjmote dAo oupfaivel 6Tov KOopo. ATAd
auto. Kamola otiypn apyodtepa Ba kataldPete Tt TAEL va TiEl aANOIwoN KEIMEVOU amd auTd Tou
€xelc oteilel. H elpwveia, BEPRaia, Atav 0Tt eyw £otelva tnv Tpitn éva Keipevo kat tnv Méumtn mou
Onuoatevdtav To EVTuTo UTTHPXE €va Ao Keipevo. Mapoha autd, oto Sikéd pou blog unipxe To
KE(UEVO TTOU €ixa OTEINEL EYW YlATI EYW AUTO TO KEipEVO EiXa.

'Etol, automéoTtapa, 6molog Katahdpatve Ti¢ S1agopéEg, TI¢ KataldBaive, TOAUC KOOUOC e pwToUOE
«Tt oupPaivel €dw;» MANoTa, gixe £pBel évag oknvoBETng og éva ouvédplo, EAAnvag oknvoBEtng,
Kal pou eixe mel «Mati éypaPeg kahd Adyla 0to €VTuTio yia Tnv tawvia pou, alAd 1o Bpddu otnv
EKTIOUTTH 00U HE €0aPeg» Tou Aew, «AuTto Tou Siafaceg Sev ritav Siko pour. H cuvéxela peTd.

Lisa Nesselson

You've just touched on a number of things we could talk about all day, but one of the things that
strike me listening to my colleagues is that most of us would agree that whether we are good crit-
ics or bad critics, we've spent our lives thinking about film, we care about movies deeply -with the
possible exception of someone who wants to see things in Lithuania- and that we are qualified to
do what we do.
But there is a special element in talking about film, which is that most people believe they are
legitimately film critics. | don't think that if someone asked me tomorrow to review opera or dance
or theatre for“The New York Times”, I'd say, “You're out of your mind!” | know when | enjoy a dance
piece but | have no idea whether the movements they are executing are actually simple or ex-
tremely difficult. It would be like becoming a judge for Olympic figure skating from one day to the
next. | know what I think is pretty but | don’t know the foundations of what is difficult, what has
already been accomplished by other people in the field.
So, often, I'll run into people substantially younger than myself and they’ll say “Why do you, film critics,
always refer to these other movies that nobody’s ever heard of and nobody is ever going to see again”
or a film would be a remake but of course it's only a remake if you've seen the original; otherwise it's the
film that it is. And of course, editing and using the Internet as a possible location in which to say what
you really meant, before an editor and a corporate entity got their hands on it.

“Variety” has existed for 101 years in print and in about 1994, | think, they launched a website be-
cause everyone was saying that was the future but they really didn’t know what they were doing so
it was only comprehensive; they only put certain reviews on it of movies that they thought people
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might want to read online. Although they had infinite space, they didn’t want to take advantage
of it. They wanted complete agreement between what you could see in an issue of the printed ver-
sion of “Variety” and what you could eventually read online.

Then they moved along and made it all faster but the problem is that there is infinite space that we
could all use and also the idea that a lot of people are reading electronic messages on very small
devices, so you could write 10,000 words or 20 pages about a film and there would be room for it
in cyber space at no additional cost. | run into editors who want to keep everything really short so
people can just get an idea of it.

Also, what | was going to say about “Variety” is that you used to have to pay several hundred dol-
lars a year to subscribe to it online and about a year and a half ago, | think, without warning they

made the reviews available to anyone on earth with an Internet connection, but they didn’t tell the

reviewers, so from one day to the next | started getting very strange e-mail messages from people

all over the world saying “You really write funny. Do they make you use words like that?".

Because “Variety” has a very special language; in newspapers, if they say words differently or spell
them differently, it's to save space. | think it was a secret language for the trade when it started but,
for example, you never speak about a director in “Variety”; they are a‘helmer’; they are at the helm
of the ship that is the film. You never quit a job or you never fire; you “ankle”, the ankle being part
of your foot and you activate your ankle to leave the room, leave the office and the company. We
don't speak of actors and actresses; we say “Thesp”; Thesp short for Thespian, a word you may have
heard.
And so, | was getting messages from people all over the world accusing me of using a weird, made-
up language because they didn't know what “Variety” was. I'll also get things now from people
saying “l was just trying to decide whether to buy a ticket to that movie or not and you gave me all
this background. | don't care about that. Should | see the movie or not?”
So, are we providing a service for people who want to rush out to see a movie right now or are we writ-
ing for posterity? One of my great joys in life right now is to go back and read reviews in the time that
they were written by people who had an opinion worth expressing and knew what to say.
Anyway, if anyone would like to address any or all of that, it's open.

Ronald Bergan
Lisa, | wrote a blog recently in “The Guardian” about the language of “Variety” which wasn't flatter-
ing. So, | sent it to you and put my name on it. | put my name on various things.
The problem is that | was very optimistic. For example, when multiplexes opened | thought we'd
have far more choice because at least one or two of the cinemas that opened would show a less
than popular film or a difficult film, but unfortunately we have “Spiderman 1,2,3,4" in all four cin-
emas and we don't have the choice.
I was hoping that when digital cameras came in, we'd have a lot of masterpieces from people who
could not find the money to make films before. Unfortunately, we have more and more garbage
made with digital because people haven't learned how to shoot on film and you watch a film by
Godard who spent his life making films on film; he makes one on digital and it’s a masterpiece.
Then, when blogs came in, | thought “Wonderful!” because newspapers are under pressure from
big companies. | know that in England you have to lead with the new blockbuster even if you don't
like it; you've got to give 3-4 paragraphs to it and then at the end of the review someone says at
the column “But the best film of the week was this little Iranian film” and it's one sentence. So, | was
hoping that this would readdress the balance, but unfortunately it's worse.
Let me tell you quickly the three histories of cinema. One is the chronological history of cinema.
The second is the technological advance of cinema. The third is the history of criticism. As Godard
said, film ended in 1968, with which | agree. At the end of “Week End", he said, “Fin du cinéma”
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That's the end of cinema, but unfortunately criticism has ended now because we have this whole
mass of a bog of blogs; we're drowning in it, we don’t have any perception as we did in the ‘60s
where we had “Cahiers du Cinéma’, perceptive critics. Now, we don’t know where we are.

And Lisa actually touched on one thing that interests me. Why is film considered less than the other
arts? Anybody could write about cinema and | love classical music. | go to the opera, | go to con-
certs but | cannot read music; | can make an intelligent conversation about symphony and opera

but | cannot read music and most critics cannot read films and this is the problem. They have to be

experienced critics. The public who knows nothing needs someone to direct them. Otherwise, they
will go to all these rubbish films, which don't need criticism; they sell themselves. | get carried away
about this subject. I'll let someone else speak.s

Lisa Nesselson
You've raised this idea that anything we write or say, whether it's published on a sheet of paper or
it's out there in cyber space is actually having any influence on anyone anywhere. Do you believe
there was a golden era where people couldn’t wait to hear what the critics had to say or they'd go
see the movie anyway and then read what they had seen because this would explicate the text?

Ronald Bergan
It was a little more golden and shining than at the moment.

Ray Pride
One of the things in the job of collating links is that | find myself using different things like RSS
readers or Google news searches and | get exposed to fragments of things that | don’t want to
read, that | don’t think anyone else wants to read and the ones that are the worst are the ones that
are full of negativity. In the US there are a lot of daily newspapers critics, | can name some names,
Dave Care, Joe Lyden; therere some others whose blogs appeared after they were fired from jobs,
complaining about the fact that they had a golden age when they had a paycheck and they didn’t
get a golden parachute and now it's no longer a golden age because the model of what they had
expected since childhood, i.e. to become a metropolitan daily reviewer, ended.

And rather than staying alert and alive in technological changes as one needs to stay alert and alive
to shifts in international cinema, different national cinemas, different technological things, they
just complained rather than providing something prescriptive. You can’t lead by example. There’s a
great American academic who's just retired named David Bordwell. His “Introduction to Film Artists”
has gone to 8 or 9 editions and it is one of the great lucid books about how shots and all the facets
of the grammar of cinema tell stories. And he’s been retired and on a pension, he’s been doing this
blog and he’s been doing five things a week. He goes to Hong-Kong and meets with Hong-Kong
directors, he goes off with this wonderful circumnavigation of an idea that no publisher would
want in a daily paper, yet he has the leisure and the intelligence to lead by example with doing

something that is good.

The problem with a lot of blogs that | am exposed to is that there are writers who simply are not
making an argument; they don't have a vivid view of whatever it is they love about whatever types
of movies and it becomes competing sets of lists. The ten most this, the fifteen most that. There's
a thing in three different websites | know that people are attacking. On the website that I'm part

of, www.moviecitynews.com, there is a very naive 24-year-old who writes for us, who wrote why
Ridley Scott is bad and Tony Scott is worse. And then there’s another piece that another blog did
saying that they were both rubbish.

What is more interesting is that there is a Canadian publication called “Cinemascope” produced
by Mark Peranson and Christoph Huber, which wrote a piece about “Déja vu’, the Tony Scott film
which in some ways is quite a lurid film. The piece is quite lurid and deranged in its own way, yet it
makes you think about the fact that Tony Scott began as a painter, about this visual style that is all
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haphazard to some eyes but is in fact dealing with things like the scumbling of paint, with textures
in narrative cinema. | would prefer to read that crazy assertion that has all these great surmises
than somebody going “Bad!”

There’s a lot of that. You see people writing things and it's almost like “Oh, sound are in cinema,
color are in cinema, celluloid are in cinema”. Cinema was probably great in Mount Olympus when
Zeus said, “I've got this story. If | could get another god to pay for it and another god to finance this
film, it would be so beautiful. | imagine it in my head!” And there’s cinema. But you know, cinema
was ruined after they got celluloid.

Lisa Nesselson
I'd like to bring our Greek colleagues a little more into the conversation.

HAiag ®paykoUAng
Eyw vouilw o1l @£TOC N Tavia oL PE CUVAPTIACE TTIEPIOOOTEPO KAl OV EITIE TTONU TIEPIOCOTEPA
npaypata an’ oTidAMoTe €xw S€l WG TWPA, AKOPA Kal o€ GeoTIBAA, fTav To “Ratatouille”. 1o “Rata-
touille” uripxe To poTO TTOL €éAeye “Anyone can cook”. Agv To ixa CUNNGBEL apKETA oTNV apXr) AN
@BAavovTac O0To ATTOCTIAOHA TOU KPITIKOU-YEUCIYVWOTN TTOU KAVEL TNV AUTOKPITIKI) TOU UETA TO
YEUHA TOU TTOVTIKOU, aloBAavOnka vIpomacuévog Kal Bynka amo tnv aibouoa Aéyovtag OTL TPETEL
V' aANNG€w emayyeApa.
Nay, eipaote pilepol, avotnpoi, mapdevol, TeuméAndeg, Sev KAvoupEe atny ouaia timota, Eunvdpe
éva mpwi Kal BAémou e Tatvieg kat ypd@oupe amid yI' autéc. Katakepauvwvoue To 80% amod autd
mou BAETTOUUE KAl VIPEMOUAOTE aKOUA Kal otnVv 16éa tou 6Tl Ba PUMoPOoUCAE VA TOAUCOULE
va oknvoBetooupe otdnmote. 'H kdmolol amd eudAc, UMmopei va gival Kal amoTuxnuévol pwnyv
OKNVOBETEC | KATolOoL TTOu oTTOVdACAV KIVNUATOYPAPO Kal OEV KATAPEPAV TTOTE VA KAVOUV KAT,
apa Ba XTumoouv AuToUG TTOU TO KATAPEPAQV.
Metd, dpwg, Aiyo pou mépace autr n apxlkr evtunwon. E§akohoubw va motevw OT1 10 “Rata-
touille” gival pia moAU omoudaia Talvia Katl OTL AUTH N AUTOKPITIKN TOU YEUCLYVWOTN €ival amo Ta
TT10 CUYKAOVIOTIKA TIPAYHATA TTOU YPAPTNKAV PETOG O OEVAPILO, AANA oL ‘pXETAL Hia OQAMdpa 0TO
Té\o¢ OTav avoiyw To Internet.

Yridpxet éva {NTnua Tou £XEL va KAVEL IE TO TL UITOPEIC va TIIOTEPEIS Kat Tt Sivel oTov KABE ypdpovTa
Vv €€ovaia va Bswpel OTL AUTO TOU €XEl YPAYEL gival KPITIKH. 10W¢ TO HEYANUTEPO KAKO OAWV
Eekvael amod TNV ApepIkn AOyw TNG HAIKOTNTAG TNG Kal éva armo Ta XEPOTepa Tapadeiypata mou
MITOPW VA QavVTAoTw, {0WE Kal TTPWTEPYATNG KATA KATIOLO TPOTO, gival 0 ywwoTtog Harry Knowles
Tou “Ain’t It Cool” émou éxoupe TnV mepImTwon evog avBpwmou mou \Tav amid ove@il. Evag oive@i
pmopei va gival kat o Tarantino. Kamola oTiypn maipvel pia KApepa Kat KAvelL pia tawvia.

AuTéC 0 TUTTOC, OUWCE, KAEIOCTNKE OTO OTIITI TOU Kal £ypa@e KATI TTou VOUILE OTI gival KPITIKEC. Kamola
oTIydn avolée éva site, palee pia mapéa atépwv amd S1dgopeg TOAITEIEC Ol oTToiol KATAPEPAV e
814¢popouc TPOTIOUC VA UITOUV O€ test screenings 1 previews 1 oTISATIOTE Kal va YPAPOULV KATL TTOU
autoi vopiCouv oTi ival KpITIKN. ETol, prmaivelg péoa o éva site kat BAEmelc 6Tt o Tumog (el povo yia
va §e1 1o “Transformers” ki1 0tav 6&l to “Transformers” 8a ypdyel “Fucking awesome!” Teheia. Kt améd
KATw Ba éxel Slakoota oxoAa mou Ba Aéve «Eioal paidkac» ry «Eioat Bedcy.

AUTO €xel eTNPeACEl OAOKANPEN TNV AUEPIKN TTPO@AVECSTATA YiaTi €0wWOE TNV VTUTIWON OTOV KABE
(av TOU KIvnpatoypa@ou OTt urmopei va avoi€el pa dwpedv oelida kal va ypdgel yéoa anod tnv
amoyn Tou 1 va oXoAlddel Tov kaBéva akopa Kal o€ €va PHECO TTOU XPNOLUOTIOIOUUE OAOL Hag OTIWG
givai o IMDB -kamotot armé autolg va moTevouv 6Tt Ba Empere va SOUAEUOLV YPAPOVTAG KPITIKEC.
AuTo givat éva mpdPAnua. Eyw autr tn otiyun €xw éva cineblog oto omoio mepvaw TIG KPITIKEG pou.
Agv éxw BANEL TO Ovoud Hou amd TAVW e Aaumovia yUpw-yUpw Kat bold ypdupata. To éxw KATwe
KPUMHEVO O€ éva Bloypa@ikd kal 0molog £Eumvog To katalafaivel. Tpdew, ooy, éva keipevo. Evag
avayvwotng Tou blog pou mou Sev E€pel TTOLOC Eial OTNV TIPAYHATIKOTNATA, YIoTi eyw Soulelw o€
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autd 1o XWpPo 16 Xpovia, umopei va pe BAETEL Aiyo Xapitwpéva oav €va TUTIO TToU YPA@EL Aiyo KA.
AnAadn, éxw mapel éva oXOMo pia @opd «Eival ToAU evllagépovta Ta Keipuevd cou. Oa pmaivw
ouxvd va og dlafdalw». Agv eixe TNV mMapapikper 16€a yia To TTOL0G Eipal Kal TOU GAVNKA oav €vag
blogger mou éypaga pdAlov wpaia.
Autd, BéPaia, gpéva dev pe dlaxwpilel KaBOAou amod Tov omolovEATIOTE AVWVURO O oToiog Ba
avoiéel emiong éva blog, Ba mdel va det pia Tawia kat petd Ba ypdyel éva katefato Tpiwv oeAidwv
ypagovtag Kpitikn; Tt gival autd; AuoTuxwg, auto emnpedlel Kal Tov KOopo. Emnpeddel moAv
KOOWO ylaTi péoa amd @iloug, péoa and browsing, péoa amod otidnmote, Ba avoitelg pa oelida,
Ba Slapaoelg éva KeiPeVO Ki av €XEL pia OTOLXEIWSN HOP@H KPITIKAG, Oa VOICelg 0TI gival dVTwG Hia
KPLTIKN.
Apa, ekei mépa gival évag kivbuvog og oxéon pe To blogging tou mola eival ta épla Kal mwg
TIPOOCTATEVOUAOTE Ol KATTOLOL ETTAYYEAUATIES, YIATI YW TIPOTIUW VA ArmokaAoUal emayyeAuatiag
Beatig mapd emayyeApaTIOG KPITIKOG, UE TTANPWVOULV Yid va BAETW TAVIES KAl VA YPAPW TN YVWUN
pou. Autd. ANA TouNAXIoTOV £xw KATola TTatdeia Kat £xw @Agl OAN pou tn (wr BAEMOVTAG Olvepd.
‘Evag dvBpwrog mou pmopei va yevvriBnke 1o 1985, ag moue, iowg Kal o mavw -lwore dev HIAAwW
yla oéva- kal va €xel del 0tn (wrj TOU HOVO O,TL UMTOPOUCE VA TIAPEL ATIO TO BIVTEO KAAUTT TNE YEITOVIAG
Tou 1} amd Ta multiplex dev E€pw av pmopei va cuykpiBei e péva 6oo Kald Kt av ypdeel. Eival éva
TPOBANMA auto. To BAETTOUME Kal OTOUG EMAYYEAUATIEC KPITIKOUG ORUEPA TTIOU Ol VEOTEPEC YEVIEC,
otav Byaivel pla emavékdoaon to kahokaipt dev Sivouv aflohdynon yiati dev €xouv St Tnv Tawvia.
0,11 €xel yivel Tptv amo tn dekaeTia Tou ‘80 ival KaTd éva HEYANO TOCOOTO €vag AyVWwOoToG KOOHOC.
Eyw gutuxwe mpoAafa tnv mepiodo mou n Kpatiky TNAedpaon otnv EANada émaile ta mavta. O
K. Mmakoylavvomoulog gixe Tnv ayamnt pag «Kivnuatoypagiki Aéoxny, Eekokdlloa ta Bivteo
KA amd T apxég tng dekastiag Tou ‘80 yia va Bpw otidrimote Sev umripxe otnv EAAada og koma
Kal TTAyava UIKpog o€ Beplvolg KIVNUATOYPAQoUG KABE KAAOKAipL Yla va TTapaKoAoUBw autd mou
apyotepa BpiCape oav «EBSouadec Tknvobetwv». Alfred Hitchcock, Ingmar Bergman, Federico Fel-
lini, Godard kat 6wao’ Tou Kat AL amoé TV apxn.
Téhog mavtwy, mAatelddw Ki Exw EeuyeL. Oa Mpoxwpriooupe oTo emduevo Béua mou Ba nRBela va
oulntriocoupe Aiyo, TO OTIOIO €XEl va KAVEL PE TN AOYOKpPLoia aAAd KAl TNV AuTOAOYOKPIoia, ylaTi
TOMEC PopEC ANNa BENOUE va YPAPOUUE, AANN €ival n ypa@r Kal N YPAUU TOU EVTUTIOU.

lwone Npwipakng
Na 1w duo Aéyla mpiv mepdooupe oto B€ua Tou HAla. Katapynyv, 0éAw va mw OT1 pia arnd TIG TTPWTEC
Tawieg mou €ida moté otn {wr) pou fTav To “Robocop” kat dev eipatl oiyoupog av ntav 1o 1 1 1o 2.
AUTO €101 Y10 Va yVwpLoToUHE Aiyo KaAUTEPQ.
Alakpivw éva ayxog og 000U¢ PiAnocav PéxPL Twpea yia to Internet kat Ta okouridia mou Byaivouv
Kal TG Ba mviyoUUE 0T XwHATEPN auTh. Katapyrv, ws yvwoTdy, To Internet eival Aiyo mo peydho
amo To Amelpo. AnAadn, UTTAPXEL XWPOG Yia amEPIOPIOTA OKOUTTIOIN OTTOTE XWPAE OMNOL.
Mépa amo autd, 1o Internet, wg yvwoTo, Kiveital pe pia Sikn Tou kapdia n omoia Aéyetat Google.
To Google dtaléyel, | pdANov @povTilel va os OTEAVEL O€ onpeia Tou SeV ival AKOPA VEKPWHEVA.
‘Eva am\o search oto Google Ba cou BydAel mévte amoteAéopata Ta omoia Sev gival Tuxaia
TOKTOTIOINUEVQ, Eival OE HIa OEIPA OTTOU TTPWTO BewpPNTIKA €ival auTtd To omoio gival cuvdpa auto
TIOU Og eVOIAPEPEL TIEPIOOOTEPO KAl AUTO TTOU TTIOANOI AANOL XPOTEC EMMIONG EMOKEPTNKAV KAl
ouveyxiCouv va emokénTovTal Kal dpa gival mlavotata To 1Mo XProlUo.
Eyw, emeidi n mpwtn tawvia mou Bupdpual va éxw Sel gival To “Robocop’, dev viwbw akopa autd
TO AYXOG OTL £xw O&l MApa TMOANEG Tawvieg Katl o ANNOG TTou €xel Tatvieg amod 1o “Terminator 2" kat
MEeTA Sev yivetal va €xoupe TV idla BapuTtnTa, ag mMoUE, VoUilw 0TI av a@rioouE Aiyo To HECO va
SoUAEYEL pdvo Tou, autoi Tou xpeldletal va tdacouv Ynid oto Google 1) autoi mou pdAlov aéilet
TOV KOTIO va aoxoAnBeic meploootepo padli Toug Ba pTdcouy.



MASTERCLASSES 48th HESSALONIKI INTERNATION A FILM ESTIVAI

Agv vopilw o1 xpeldletal va avnouXoUUE OTL JaG TIViyOUV T OKOUTTIOIA EKTOC KL AV avNOUXOUUE
OTL Ta okoumidla givatl Aiyo kaAUTepa amod eudc. Kat emiong BéAw va motebw 6Tl ol avBpwriol 1
TOUA@xlOTOV Ol AvBpwTToL TToU eVOIAPEPOLV €V, VA HE TIEPITPLYUPICOUV Kal va TouG WAGW Kal va
ameuBuvoual o AUTOUG HECW TWV YPATTTWV OV, UToPoUV va Eexwpioouy TTolo gival KPITIKH, TTOlo
gival am\wg pia €kBeon 18ewv Kat pmopouv va Eexwpiouv Tt Toug evdlagépel va Siapdlouv kat Tt
Bpiokouv Bapetod r mapa TOAD PeYANO 1} TTAPa TTOAU UIKPO 1 Tdpa ToAU Xudaio. O kabévag éxel Tnv
Kpion Tou Kat n {wr E€peL Kal Eyw TNV EUMIOTEVOAL.

Lisa Nesselson
Assuming the translation was accurate, | think that you said that Google would sort things out so
that the most useful site would be first.

lwon e Npwipdaxkng
To Google Ba BonBroel va ekabapioovv ta mMPAyHATA WOTE TA TTPWTA anoteAéopata mou Ba
Bpiokelg kAmOUL gKel p€oa va BPIioKETAL KAL TO TTLO XPrOLUO Yia G€va.

HAiag ®paykoUAng
PopavTiko.

Lisa Nesselson
Okay. This may be a generational difference, because this means trusting the technology and the
number of people and the algorithm, as Ray says. It's really only in the last 20 or 25 years in the
United States anyway that the entire nation is made aware of what the number one movie is this
weekend. Movies change on Fridays. In France, they change on Wednesdays. We don't know what
the number one set of tire for airplanes is from one month to the next. This is a trade piece of in-
formation and we begin to equate whatever most people run out to see with what is good or with
what we should or what we should also be aware.

It may change completely. It may drop off 50% next week but it is now part of the new cycle that
they will announce to you, just like the weather, what the number one movie in America was. I'm
not sure that has any real meaning except maybe that there are a lot of cities where there is only
one movie theatre and maybe people wanted to go to the movies and that was what was playing
or maybe people really did want to see it or maybe the had a brilliant ad campaign; maybe people
hated the movie. They make a lot of sequels and they are astonished that the sequel didn't do as
well. Maybe everyone who paid money for the first one said “l will never be fooled to go and see a
story like that again” and that’s why there’s the drop-off.
We don't really know, so there is a tendency, a basic feeling that if it's on the Internet, somehow
it must be true. For example I've been teaching college in recent years and | will tell my students
“When you write a paper, you can only use one Internet source; everything else must be from a
library, a book, an interview, something first-hand” and they are just astonished that | would make
arequirement like that.
And | was thinking about how in the older days, if you disagreed with a review or with a critic or
something you read in the newspaper or a magazine, you might take the time to very carefully
compose a rebuttal saying “I disagree strongly with what you said about this; here is why” and if
you were fortunate, the editor would print your letter days later, weeks later, months later.
| was wondering if any of you have ever fired off something to a colleague or to someone, because
itis instantaneous. Ray seemed to have regretted to have to wait 30 minutes to post what was hap-
pening when it would have been a miracle not long ago to get that somewhere within a week and
now it’s like “Darn, | could have done it instantaneously and we're way behind the curve”.
Ray Pride
And it genuinely could have been instantaneous because | had my laptop in the masterclass, but
| was talking more about the fact that it is a marvel that you can do that; that this is a new way of
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weaving together different expressive forms about film and I'm in no way making an elitist or a
generational argument. | mean, let there be a thousand, a million kings and myths in space, I'm
entirely in favor of that.

It's just that there are some younger, some 20, 25-year old bloggers and | find that it's when people
are finding out what the form is and how you can express it in this present moment, what it’s like to
live in this world today and be somebody who wants movies to represent how the world is today.
How you find a form to express that and there are a lot of forms to express that; I'm just saying that
there is a lot of it that I've been exposed to that is just a descendant of “Ain’t It Cool” news fan boy
type of stuff.
Again, I'm going against my own prescription. I'm saying we should find a way to deal with it posi-
tively, to lead by example with whatever tools are available for communication. It’s not that these
people are bad. It’s just that they’re not very good.

Amné 1o Kowvo
Epeic Ba moupe timota amnd 1o kowvo;

Xpriotog Mitong
Oa KAVOUE €va KUKAO EJEIC ONOL KA ETA Val.
Niwbw TNV avaykn va umePACTIIOTW Kal auTto Tou gime o lwon yia To Google kal ta blogs mapoAo
IOV, OTIWG €imta, OV Eial AUTOU Tou €i60UC 0 KPITIKOC -ToTE Sev gival apyd BéRata. Autd mou vopilw
OTI evvooUoe o lwon e kat vouilw ot gixe éva dikio, iowg oxt 100%, gival 6Tt auTtd Tou Kavel To Goog-
le ev eival 6Tt Byalel To vouuepo éva aANd oou Seixvel Tola Tawvia xel peivel o mMoANEG BOopddeg
ot mpwteg 10,15,20 6oov apopd oto box office. Ag kAvoupe To mapadetypa auTo.

AnAadry, To Google Bydlet autd MOV 0 KOGUOG ETIIOKETTETAL TIEPIOCOTEPO OE MIa SIAPKELA XPOVOU Kl
Oxl péoa o€ pia Béouada i mévte PéPeC, ylaTi autd mou Aéet n Lisa toxvel 100%, 6t1 umopei va givat
kati mou Ba to {eXAoOUPE AUPIO. ZHUEPA VA OTTACEL TA PEKOP TTWANOCEWV KAl AUPLO VA NV UTTAPXEL
gite oav tawvia gite oav TpayoLdl eite ocav oTIOATIOTE.

AvTiOeTq, eKel €xel Aiyo TTEPIOOOTEPN PEPEYYLOTNTA AUTO TO MPdyHa 10T Seixvel péoa o éva Babog
XPOvou mdool AvBpWTToL KATAPEVYOUV OE AUTH TNV TINYH KAl YITOPoUV va TTAPOUV TTANPOPOPIEG.
Apq, EEpelC TL eumioTeVOVTAL Ol AvOpWTTOL XWPIC AUTO Va onuaivel amapaitnTa 6Tt auto ival Kalo.

Twpa, doov agopdtablogs, iBehavamnw to €€, 0TI Sev katahafaivw ylatimpémelva @ofopaoTe Ta
TOANA& Tpdyuata, va @of3opacTte Ty moodtnTa. MNdpa moAhoi cuvader@ol viwBouv ayavakTIoUEVOL.
JulnTape ouvéxela oTic mMPoPoAég yiati Byaivouv Tooeg TOAMEG Taivieg otnv EAAASa. Anhadn, aua
éxete Oel Ta TeENevTaia Xpovia, Byaivouv 5,6,7,8,9 tawvieg Tn fEoudda, KavoUpyleg 1 EMAVEKOOTELC.

Kat ol piooi amo udg ivat ayavakTiopévol e auTo To TIPAYUA Kal OUVEXELD AélE «Bprika éva Eévo
Kat gime 6T otnv MNMoptoyahia Byaivouv 3 kat oto BéAyio Byaivouv 2 kat atn FaAAia Byaivouv 10».
Aev katalafaivw ylati mpémnel va @oféuaote To va Byaivouv 40 tavieg Tnv eBSopdda. Mevtakooled.
‘O\eg. Eival oTo X€pt pag epeic va kdvoupe tnv emAoyn, epeic va deifoupe 0To Kowvo Kal 0g oxéon Ue
TO XWpPO Tou £Xoule Ti aiCel va ypaPoupe, oxt Tt a&iel va Sel Kal To Kolvo emmiong va SIaNEEEL TL €l
va &gl amd auTég Tig 500 Tawvies. Twpa, To we Ba To Ppel iowg xpelaoTei pia AN Stadikacia. ANG
Sev katalaBaivw ylati auto mpémel va To @oBOUAOTE.

To 610 cupPaivel kal pe To Internet. To iG10 cupPaivel Kal Pe TIC PNPIOKES Tawvieg. Agv katalafaivw
ylati Ba mpémel va @ofouacte 1o &t Ba avéPBoupe oTiG Oeocalovikn Tou xpovou kat Ba éxoupe
10 Tawvie¢ oto EANANVIKO SlaywvioTiko kal 200 oto digital. Ag éxel kat 1000. A¢ BpoUpE Tov TPOTIO
pévol pag va dtalé€oupe. Etol, Aotmov kat pe ta blogs, epéva p’ apéoouv yiati vopilw 0Tt yupifoupe
Aiyo miow oto €€AG: N évvold Tou KPITIKOU TTOTE YevvnONKe; Mdte yevvrBnke n avAykn va umidpxouv
KPITIKO[ TEXVNG, YIA VA TO TTOUUE £TOL TOUAGXIOTOV;

FevvnOnke 6tav o Snuioupyoc Emaye va sival ekei. AnAadn, otnv apxaia EANGSa 0 Zo@okAAC, HETA
TO TéNOC TNC TPaywdiac £Byaive mavw oTnv TAATEIQ KAl ATAV armd KATw To KOvo Kal dvotyav Sidhoyo.
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Kal pwtovoav «lati 1o ékaveg autod €To» «To ékava ylati 1Beha va w autd» «OxL, ROeNEC va TTEIG

KATL GANO» Kal yvéTtav pia kouBévta. Otav ma o ZoQokARg Oev UMOPoUsE va gival eKel, Empeme

KATIOL0G va gival oTn B€on Tou. YTTApXEL i avaykn amo 1o Koo va avoiel éva S1dhoyo pe To €pyo.
Kat autd 1o €xel avaldfel o KpITikog. Auth givat n Souleld tou.

NouiCw o6t ta blogs, To Internet pag to divet Aiyo Eavad, pag yupilel miow ekei 6mmou o Sidhoyog pmopei

va givat TpayuaTtikog Kat 0xt @avtaoTtikdg. Nopilw oti ta mo wpaia KPITIkA Keipeva gival autd mou

Méoa TOuG £XOUV TNV €vvold Tou SIaAGYOU, TToU VOUICEIC OTL IAAVE IE TOV AVAYVWOTN, CUVOUIAOUV.
To i610 moTeLW OTI PMopPE( va yivel kat péoa amo To Internet. Exelg dueoa tnv andvinon Tou Kowvou

oov, OTTO10 Kal va gival auto. Eva ekatoppuplo mou gival to “Variety” kat pmopouv va mdpouv post

amo6 6Ao tov KOopo; Eou kal 1o blog cou kat dAhot évte; Eival to kovéd cou, Spwg, Kat Pe TO Koo

oou pmopei¢ va avoiéelg Sidhoyo kat vopilw oti autd Sev mpémel va to @ofouaote. Eival kdtt to

ormoio gival Tapa oAU Kaho.

Kat oiyoupa, amo ekei kal mépa, yia va 1w Kal Suo Adyla mavw o€ auto mou ime o HAiag yia to “Rata-
touille”. Omolocg ypdpel Sev gival KPITIKOC. AuTtd Sev Tov UTTOTIUG, TTPOCEETE, aANd Sev gival KPITIKOC.
Eivat aGA\\o TTpaya 0 KPITIKOG. ATIAWG XPNOLMOTIOIOUME TNV (010 AEEN, OTLKAVEL KPITIKN, AEELTN YVWHN

ToUu 6NAAdN. ZwoTtd. ANA KPITIKOG OQEINeL va €ival £vag AvOPWTTOG 0 OTTOI0C €XEL EUTTEPIOTATWUEVN

YVWHN Yla To olvepd. Exel eviaia amoyn yla Tov Kivnpatoypd@o. Xwpic autd va onpaivel OTi €xel

omouddoel 1y éxel el éva SIOEKATOUUUPIO TALVIEC.

Eyw toug meploadtepoug avBpwmoug mou {€pw OTL £xouv O&l Apa TTOANEG Tawieg dev E€pw av

€xouv KatahdPel kat mapa moAAG mpdyuata. Agv gival Bépa mooodTtnTac. Eival 8épa tou éxw pia

OUVOAIKN €IKOVA 1A TOV KIVNUATOYPAPO KAl UITOPW va TOTTOBETAoW omoladnmoTe Tawvia mdvw o€

auTn TNV EIKOVA, TTAVW OE AUTH TN YPAMUN, OTTold Kal va givat auTr. AuTod, vouilw, oQeilel va KAvel

0 KPLTIKOG KAl VA €XEL KAl évav eviaio Aoyo.

O Beatn dev €ival umoxpewUEVOC va To KAVeL auTtd. Mmopei va TTel TN yVwUN Tou, UMTopEl va gival

mdpa oAU €yKupn, TTAPA TTOAU ONUAVTIKY, UITOPEl va aANAEel Ta TPAYUATA -Kal TO EVVOW AUTO-
aAAd Sev eival amapaitnto va otnpiletal o€ pia Bewpia, va otnpeiletal o€ pia eviaia eikéva mavw

OTO OlVeuA.

Ronald Bergan

What worries me is that people do not choose films; films choose people. And let me explain. The
publicity of -let’s call it- American culture imperialism is everywhere. You're conscious all the time
of the big films and my students go to these films because they have to see them, they know
they're crap but for their peer group they go and see them. They're not aware of the other cinema
and often even |, when | go to London, | know all the big films. | know when “Harry Potter” is open-
ing or “Batman” etc. but | have to look very carefully to see if there’s a small Russian film.

Now, how do people choose on the website? How do they choose what to go and see? It's always
the big blockbusters that come to the fore and these are the films that don't really need reviewers,
don't need criticism, if we're talking about box office. If we're talking about analysis, that’s another
thing, but people find the box office is there and that is the Bible; those are the films that you have
to go and see.

And | will sound elitist so I'll say it. The general public does not know what is good and bad and I'll
tell you why | say that. Because look at the box office hits of every country and you'll see the worst
films. Look at the bestseller list of books and you will see the worst books. So, it's up to the critic
to try and divide between those. At the moment, there’s a big box office hit in Thessaloniki. It is a
Greek film, a co-production with Spain, and it seems to be monumentally bad and it has broken
box office records. Where are the critics to stop people going to this sort of film?

Lisa Nesselson
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lwone Npwipakng
ATAWG BEAW va onuelwow 8w OTI TTAEL KATTOLOG Kal BAETEL pia Tavia emeldr) mave ol @ilol Tou Kal
BéAel va TTdel KL auTOC yla va TV €xet SeL Kal va pmopei va Tn oulnTrogl, 6ev onpaivel OTL TOU apEoel
1 6ev katalafaivel 6tL gival Kakid. AuTH TN MIKP TTapaTthPnon.

HAiag ®paykoUAng
Na cuveyiow Aiyo otnv mapatipnon ylati dev oTapatape 10 EANVIKS KOO va amo@eUyel pdANov
EMNNVIKEC KaKEG Tatviec. MNati mavtote o€ éva évtumo Ba umdpyxel €évag ouyyevng, évag @ilog, pia
oupHaABNTPILa, £vag KONNTOG, KATTolog Tou oxeTietal amd Tnv mapaywyn kat OAot avtoi padi, Kupiwg
0 0PXIOUVTAKTNG o0V, Ba TTECEL Ao TTAVW OO0V Kal Ba oou TIEL «AY, UNV TO BAYELIC AUTO».
Emeidn) oV Ba mpémel va UTTOKUYEIG OTO «ay, YNV To BAYEI autd», 0To TéNoG Ba ypayelg KAt
pecoPéiko mou Aépe epeic, Ba PdaAelg dvo aotepdakia otdvtap, dnAhadr, omote PAénete SVO
a0TEPAKIA 0 ENNVIKA Tawvia, gival palakia, Tnv éxouv pIooel, nBelav va Bpicouv kat va uyouv
OaAAd Toug TNV €xouv méoel and mavw. Epéva pou fpbe KATOTE N apXIGUVTAKTPLA LoV KAl OV Eime
«Mn BAaYelg auTr TV Tawvia, £XEl YPAPEL TN MOUCLKA €vag GIAog poux. 'H «pia cuppadrTtpld pou amod
TO OXOAE(O pou TToU €ival Kal @iAn pou Tailel Kat dev TIPETIEL VA TO XTUTIHOELGY.
Me TIC eENNVIKEG TavieG €xoupe TAvtote MPORANUA, AANA UTTAPXOUV Kal TA AKOMA EVIOVOTEPA
mpofBAnpata mou RBeAa va oXoAAow Ao TPV KAl £X0UV va Kavouv e tn dlapnpion. Oa Beia
va omataAnow Aiyo To xpdvo He éva amdéomacua mou gival Tdpa moAU yAagupod. H koméha oto
KOUPBOUKAIO VA HETAPPACEL TTPWTA TO KATW UIKPO KEIUEVO.

Notrtdy, £xoue éva Keievo. Htav pia KpITikA o yla Tny tawvia “Dreamgirls”. @ewpw ot1 eival to 1o
XOPAKTNPIOTIKO S€iyHa yia va KATAAARETE TI onpaivel aloiwon otov TUmo and Tov onolodAmoTe
OPXIOUVTAKTN OOV € OKOTTOUG TPEXA-YUPEVE, 8L OIKOVOUIKOUG. To KEiEVO TTOU SNUOCIEVTNKE:

«AN\O éva @nuIcUEVO UoUIKaA Tou Broadway mou petamndd otn peydin oBovn. To “Dreamgirls”
Tou Bill Condon pmopeiva eimwBei mwc eivat pia dtummn Broypagia tou gwvnTikoU Tpio Twv Supremes
Kal Tou mapaywyou t¢ OpuAikiic Motown, Berry Gordy, kal mapouotddel IoTopIKo evOla@épov. Zav
€lkéva, n 6ouAeld gival agoyn. To kpavyaAéo Talévto Tn¢G Jennifer Hudson kat n emayyeApatikn
avBdadela tou Eddie Murphy onkwvouv To 6Ao gyxeipnua ota UYn».

AuTd, omwe katahafaivel kaveig, v gival KPITIKN £vog emayyeApatio. Mpwta am’ 6Aa, Tov peQINeVEL
O1mpotdoelg apkouv yla va KatardPelg 6t kati cupPaivel edw mépa. MapdAa’ autd, am’ 6Ao auto To
UTTEPOETIKO TOU KEIUEVOU, TIAPEUEIVE N A&LOAOYNOT MoV ETTAVW. 2/5, TO oTToi0 HE éKave va aloBdvopal
KATIWG MOAAKAG PE €va GOUPEANIOTIKO TpOTO. ZuveXi(w Ue auTd TTou €ixa OTEINEL YW OTO EVTUTIO.

«AN\O éva @nUIcUEVo UoVIKaA Tou Broadway mou petamndd otn peydin oBovn. To “Dreamgirls”
Tou Bill Condon yivetal ouctaoTikd éva pmaAdki 6wy mou Sev Bpiokel Tn B€on Tou pEXPL TO TENOG
TOU TTaIyVIS10U, AOYOC YIa TOV OTTO{0 TOU OTEPNOCAV KAl TIC UTTOYPNQPIOTNTEC OTIC EYANEG KATNYOPIEC
TwVv ‘OoKap QETOC TTPOPAVWE. TO QIAM PITOpEi va elmwOei w¢ pia atumn Bloypagia Tou @wvnTIKOU
Tpio Twv Supremes Kal Tou apaywyoL TS OpuAIKiR¢ Motown, Berry Gordy, kat e auTr Tn peTovid
TTAPOUCLIALEL €Va KATIOLO 10TOPIKO EVOIAPEPOV TTOU, OUWC, OE ATTOOTIA ATTO TOV XOPAKTNPIOUS TOou
poUlikal. EmimAéov, o Condon Bupdtal va akohouBroel Toug KwSIKES Tou €idoug KATTWE apyd, Ue
TO TPAYOUSIOTIKO PEPOG va amouatalel oplakd amd Tn Spdon-TAOKH yla Hia WPa Kal va TPEXEL KAl
va unv mpoAafaivel 0To SeUTEPO UIOO UTOUKWVOVTAG puBUS Kal Spapatoupyia mou mAéov mailouv
o€ AdBo¢ oTpo®EC. Zav €Ikova, N Souleld eival doyny. Autd To BuudoTe.

«Xav TEPIEXOUEVO, OUWG, dpuxn». Mov ATav autsd; «kupiwg ylati Sev aKOUUTIAEL TTOTE AV GXOAO
TO XWPOXPOVIKO TAAICIO KAl a@rivel TO cast Tou 0To éAeog va avalntd TG OTIYUEG EVOG GONO TTOU
Ba tou emtpéPel va Auyel. Ekei o kpauyahéo Talévto tng Jennifer Hudson kal n emayyeApatikng
auBadela tou Eddie Murphy onkwvouv to 0Ao gyxeipnua ota UPn. AANA 1o ooou dev ivat Sikod

TOUG».

AuTo ATAV N KPITIKA Hou. STANONKe pe mail Tpitn, onwc eixe o deadline pou, kat v Méuntn n
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Tetdptn Bpdadu eyw ouvnBilw va avealw Ta Keipevd pou, Oxt 0TO CUYKEKPIUEVO évTuTio, 0To blog
MOV ylaTi eyw auTd To KEIPEVO €ixa, OTIWG oag eima. Avolya, Aotrmdy, TV epnuepida Ki €BAema auTo.

To aoteio TNg uMdBeonc Sev ival pdvo GTL uTIPXE éva SIOPOPETIKO KEIUEVO OTO EVTUTIO K éva
S1a@popeTikd Keipevo oto blog pou 1j étt pe{ihevdTaV N LTIOYPAPN HOU PE €vag TETOLAG HOPPNG
Keipevo. Eival oTt eyw éxw MINAOEL HE avBpwmoug amod To xwpo. Eipat o pia mpofoAn 1 éxw Oel
TNV Tawia og screener A £xw &€l TNV TAVia PE OTTOLO TPOTIO UTTOPEL Va TIECEL GTA XEPLA OV KAl TNV
oxoAhalw Tnv tawia. Eivat éva {wvtavo mpayua, dev gival éva HUCTIKO.

Apa, Aot ot cuvadeA@oi pou, ol @ilol pou EEpouv TTola gival n yVwUn Ko yla Tnv Taivia. Eyw éxw
MIAAoeL he T S1euBuvTpla TnG Talpiag mou Pyddet tny tawvia. TNGAEW TN YVWUIN Pou. ZUp@wVEl. OUTte
AUTAC TNC Apeoe Tooo. Eival o avBpwrog mou Siavépel Tnv tawvia. MapoAa’ autd, dev pou Aéel «Oa
00U OTTAoW TO KEPAAL AV YPAWELG KKK KPITIKN». Mou Aéel «AgV LOU APETE KI EUEVA. ZUUPWVOULE.
Teheia.

H 81euBUvVTpIa AUTC TNG ETalpiag, Aotmoy, Sivel éva NUIcENSO GTo €VTUTTO Yia va Sla@NnUIOTEL. AuTd
1o NUoéNSo otov ekdOTN Sev SlapnuiCel Tnv Tawia. Npdgel emavw 1000 gupw. 1000 gupw bold.
Aimha, BAémel o ekd6TNG TO Kelpevd pou. Agv gival 1000 eupw. Eival «xdvw ta peAhovtikd 1000
gupWw». Kal amogaocilel yia va pnv xdoel ta pehovtikd 1000 eupw va Hou YaunoEl TO KEiJeEVO o€
auTr TN Hopen.
YTAPXAV Kal TIEPITITWOELG OTTOU TO KEIUEVO Hou Oev ep@avioTnke Moté oto évtumo. Amouaciale
TavTeAWC. AnAadr, oV o€ TPEUIEPA ENANVIKNG TAVIAG, EpxOvTouoav AvBpwTol Kal Pe pwTtoloav
«TLyvaun €xelg yu' autn tnv tawio;» Aéw «MoAU pétplor. O oknvoBETNG @IAIOTAV pE Tov KOOTN Kal
TOV APXIOUVTAKTN OTO POUAYIE. ZKEPTOMOUV HOVOG LOU OTO OTIITL UTPOCTA OTOV UTTOAOYIOTH «Tiva
YPAYW Y1a va PN Hou To KOYouv; Méxpt ToU UImopw va TACW KAl VA [N LOU TO KOYOUV;»
310 TéAog, eima «Mepika €idn dtav mavtpevovtal PeTa&l Toug dev KAvouv Kahn mapéa». Mavtéyte
v tawvia. Balw dvo aotepaxia, puaoikd. Tnv Méumtn ev umdpxet mouBevd n KpItikr pou. MNMoubevd,
Timota. ZT¢ MEPINYPELS, TTOU TIPONYoUVTAl TWV KPITIKWY, avTti yla Ta yvwotd Vo aoTepdKia,
UTTdpXoLV TPia AoTEPAKIA KAl SV UTTAPXEL KAL N YVWHN Hou yia Tnv Tawvia. Mia mpdtaon €éotw KATL.
AVT’ auTOU, UTIAPXEL TO NPEPOAOYIO YUPIOUATWY TOU OKNVOBETN.
Kat ta é\eya aAwG. Oxt amAd oav TpOTIO Ypa@nig 1 Tapouciacng, AAAN yvwpn yia Tnv tawvia.
Téhog mavTwy, mépa amod To BEua TNG KPITIKAG, UTTAPXEL KAl N auToAoyokptaia. NMpdogata, mptv amd
pepikég efSopadeg, €Ryaive otnv EAMAda To “Superbad”. Eival pia KatamAnKTIKn tavia Katd tn
YVWUN pou, pia Tavia mou Stapépel amd otidimote teenage movie éxoupe O€l Ta TEAeuTaia Xpovia
anmo TNV AUEPIKN Kal aviKEL 0€ Jia KA katnyopia tou €idoug, Taviwy mou Ba peivouv KAACIKEC.
To OUYKEKPIUEVO QIAM a@Oop HaBNTEC yupvaciou, ol omoiol Xpnoluomolouv éva Ae€INOyLlo TTou
Baoiletal 010 «yapw» KA. ‘O,T1 pmopeite va avtaoTeite. Eyw R0ela va ypdPpw oTo KeieVO pou
«AU0 KauAwpévol losers BéNouv va mdve og MAPTL Kal va HEBUOOUV YKOMEVEC Yia va TIG TThOREouv»
-autd mo SlakpItikd. Auto To éypaa oto blog pou. Mmopw va ypdpw oto blog pou «dvo
KauAwpévol losers», alAd oTo évtumd pou, av €8iva To «SUo Kaulwpévol losersy, Ba Siaypagpdtav
TO «KAUAWREVOL» Kal Urmopei va gixe avtikataotabsi and tn Aé€n «epebiopévol» Kal to “losers” n
SlopBwTpla pmopei Kat va pe pwTtoUoE TL OCNUAIVEL
‘Etol, umtdpxel éva 6plo auToAOYOKPLOIag, KATd KATTOL0 TPOTO, TTou KABE popd avaloya HE To YECo
KOAOUUOOTE VA YPAPOULE OTIWG YPAPEL TO EVTUTIO AAAA OXL VA aKOAOUBOUE TN YAWCOoa TNE Tatviag
IOV Ao @IAMIKY YAWooa Kal armd AeEINOYIO UITOPEL va PTACEL KAl HEXPL TNV KPITIKA pag. MNpémel va
TAUTI{OMAOTE UEPIKEC POPEC HIE TO TOCO SLAPOPETIKH YAWOOA XPNOIUOTIOLEl TO KABE QINU. Mpémel
va davel{OpaoTe, va UIBETOUHE TN YAWOOA TOU QIALL.
‘Otav YpAa@EeIgKPITIKA Y1 U0 uabnTtég 16 Xpovwv mou BéAouv va kdvouv oe€ katva EemapBeviaotoly,
Sev pmopeic va ypdgelg oav va Exeg Byel amd To KATNXNTIKO AKOUA Kl av autd COKAPEL ToV
avayvwoTtn oou. Epéva pou metookdPave AéEeIg TTOAECG popég Kal dev purmopovoa va Bpw to Sikio
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Mo, X€ KAmola mepimtwon, mrya otn S10p0wTpla Kal TNC eima «=€pelg KAt Auth Tnv eRdopdda, dev
npéoeeg KATL Exw ypdyel ‘auth n tawvia dev gival kat yia Tov mouTtoo’». ANa&e Xpwua, @piKapeE.
TpeAdBnke. ‘Htav amhé. H tawvia Baoilotav o’ éva dinynua tou Philip K. Dick. Eypaga amAd tnv
TPOTAOoN «auTA N Tawvia dev gival kat yia tov dick». ‘Evag eupung avBpwmog umopei va diafdaocel
«autn N Tawvia Sev givat yia tov moUToo», dpa Ta KATapepa. Euxaplotw.
Lisa Nesselson
| empathize completely. | think we all have examples like that. This asks the question, though, “do
we have power?” We are so powerful that we must not be allowed to actually really express what
we want to say or we have no power at all and any set of words that fits in this space will do? | mean,
it can’t be both. But for someone of your accomplishment, it's absolutely terrifying to me that peo-
ple will see your name on a piece that is not at all what you wrote.
And also, in the United States, when they do trailers for films, they always have the voice say “From
this studio, a major motion picture”. There is never“a minor motion picture”; there is never“a merely
adequate motion picture”. It is always the language of hyperbole and if you look at an American
studio press kit, most of it is a trademark, because every time you say “Oscar” or “Academy Award”
you must identify it.
So, sometimes there will be a trailer that will say “From Academy Award winning director” “with
Academy Award winning actress” and “with Academy Award nominee, Woody Harrelson”. That
means that Woody Harrelson is a terrible actor because he’s only a nominee. This time of year, |
think, my colleagues in the United States are under enormous pressure to make ridiculous state-
ments like “Sure to be remembered when Oscar comes around” or “Certainly the best field comedy
during the full moon in the month of August’, these gradations that can be excerpted and used on
the theory that they sell movies.
But if you open “The New York Times” weekend entertainment section, every single movie, no mat-
ter what it is, is a masterpiece; and | think we know inherently that this can’t possibly be true but
they’ll look for one word. They'll say “remarkable” and perhaps what the person wrote is “absolutely
remarkable that in 2007 a movie this bad could be made’, but they have the right to use the word
“remarkable’.
| think Ray has an example.
Ray Pride
Back to what he was saying; I've been spoiled. For 15 years I've written for a paper that the only
hard rule was not to say, “Fuck” in a headline. We did that once and the Catholic high schools took
the paper off the campuses and the publisher said, “You can say anything you want”. He said, “l love
lots of profanity and political statements, any of those things are fine but not in headlines”.
The blogging thing should be this vigorous passion expressed in language or images; that’s the
kind of thing | think the best critics historically and the ones to come have going for them. And I've
been told by my publisher that advertisers have not pulled ads from our weekly in Chicago even
when I'm really angry and really imaginatively pissed off and | write something that is really vicious.
| ended an 800-word film review of a film called “Delirious” by Tom DiCillo that’s despicably bad -I
spent 800 words piling on it and | ended by saying “l want to say to Tom DiCillo what he said to his
characters and what he says to anyone who pays to see this film- with “Go fuck yourself!”
My publisher loved it. We had 20 angry letters, 40 angry e-mails. And he goes “This is fine”, but he’s
also been told by the American publicists to pay for the advertising, because they think if someone
writes consistently over time that a negative review makes your positive review more valuable.
They value your voice because they'll say “God! Remember when he hated that? If he likes this so
passionately, it must be the same passion that made him kick that dog"

So, I've been lucky, but | do think that one of the potential virtues of blogs is that you can have that
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freedom that I've had with salary and health insurance for 15 years.

Lisa Nesselson

But there’s a feeling in the United States that'’s really growing that the only truth you can read about
politics is on the Internet; that you're not going to find it in print. And I'm wondering if we're mov-
ing forward, with the exception of wonderful publications like yours, if we're moving forward, if we
want to see professional film critics really think about movies, not having to kowtow to an editor, to
an advertiser, to space restraints; then you need to go and read them on the Internet and then, do
we all have an obligation to maintain our own site and to do two jobs at once? | don’t know.

HAiag ®paykoUAng

ATAA @ofdual 6Tl av TTEPIOPIOTOVUHE O auTo, Ba mpémel va Bpouue pia AAAN Souleld. Epéva pou
Aéve OTLaiCw KaAd we DJ. Ztnv xelpodtepn, Ba pmopovoa va yivw pavdpng, dev EEpw TLac@dhiotpa
€xelauto. Av daMala Souleld, mwg Ba ryawva va BAémw dnuocioypa@ikég mpoPoAég Oofauar 6Tt
Ba katéPfala povo Tatvieg kal Ba TI¢ EBAENa TTEIPATIKEG OTO OTIITL TO OTTOI0 ETTONG EMITPETEL OTOV
KaBéva va yivetal kpITikog. Agv xpeldletal ma va mag ovepd.

Oute kav gpeic dev xpelalopaote va nyaivoupe ovepd. Bpiokoupe DVD rips. A ipaoTe Tiplol kal

EINIKPIVEIC PE TOUG eauTOUC Hag. Ot meploodTepOL KpITikoi TTou E€pw otnv EANGSa BAémouve down-
loaded films. Eivar DVD rips. Ta Balouve o€ pia widescreen peydin tnAeopaon, Bpiockouve DVD

copies 1] oTIOATOTE, av €xel kaBapr moloTNTaA €IKOVAC, aloBavovtal 0Tt BAémouv tnyv idla Tnv tawia,
dpa, ToLOG O KOTIOG;

Agv umopw va 1w o011 Slagwvw. AnAadn, aAot avBpwmot Yneiouv yia ta‘Ockap BAémovtag DVDs.
AN\t avBpwrol kpivouv og emtpomég BAémovtag DVDs. Agv katahafaivw. H idia n Blopnxavia

SAYKWVEL TO (610 TNG TO XEPL OTAV OOV AE€L, AV EPEVA E TTIATEL évag SlavopEag KIVNLATOYPA®Oou Kal

HOU TIEL «EXEIG HEIWOEL TNV Tavia BAémovTdg Tnv o€ download» r} og amA6 DVD, Ba Tou 1w Ki eyw

«Eov o i6l0g epmopeveoal petd amd 4-6 prveg tnv idla tnv tawviar. Tt onpaivel autd; Ot ot avBpwrol

mou Ba Tnv douv oe DVD voikialovtdg tnv Ba Souv Aiydtepn tawvia; Mikpotepn Tawvia; Eival n idia

Taivia mou Ba tnv 6w Kt eyw oto download i oTo screener. Eival yehoio.

Lisa Nesselson

I think we would like to open this up for questions, so let me just ask all the panelists if there’s one
thing that you're dying to get out there and haven't had a chance to say? No? Okay. This gentleman
here. Do we have a microphone?

ATO TO KOWVO
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To Béua ™G KPITIKAG, Kupieg Kal KUPLol, gival cofapdtato. Ta akoUoAUE OAA O0A EITATE Kal yla
Tov Internet kat yia Ta blogs K.Amm. O Beatri¢ Tou Kivnuatoypd@ou, eyw eipal maAdg, ag To ToUUE,
POESPOC KIVNUATOYPAPIKAG AéoxNnG, &€pw To €€Nn¢. Malid, ot kprtikoi nTav ot afavtadopol Twv
TaVIWY, ol pecdlovtec. BAémave tnv tatvia otnv ABrva, kat ypdgave 0TI e@nepidec wg apeIBduevol
dnuoaotoypdgol Tn yvwun toug kat tnv Stapdalape og 6An tnv EAAGda.

‘Eva XapaktnploTikd Hovo mapddetyua, yia va TEAELwVW, eivat to €1 ¢. Ekeivn tnv emoxn, 6tav (ovoe
n Marilyn Monroe, n «<Auyn» gixe KpITIkr Tou MooXodKn, Kal €ixe TPWTN TAVIA i TOEXOOAOBAKIKN
NG omoiag oute Buudual Tov TitAo.

Eyw, 1éTE, Aew «Oa mdw va dw TNV Tawvia mou Aéel o Mooxofdkng». MNMdaw kal dev Hov €kave Kal
1Slaitepn evtunwon. Ekeivn v eBdoudda maidtav kat 1o «Ta SiapdvTia givat o KaAAUTEPOC PiNog
NG Yuvaikag» Pe tn Monroe, yia To omoio gixe duo Aé€elg, n Marilyn Monroe, Aéei, pe tov Billy Wilder
KAvave Kt autoli pia tawvia. E, ToTe, Kpttikn; Tt KPLTIKN;

EvTrdon mepImTwoel, yla va KAVEICKPITIKNA, Tpémelva E€pelg kalva SlaBdoel¢ loTopia Kivnuatoypd@ou.
Eyw mou SidPaca totopia, E€pw To €€Rc. Twpa, €ogic ot Snuoatoypdol giote ol afavtaddpol. 1o
Internet, autoi mou Aéte, mou PAémouv ovepd, Sev mAve ovepd 6w o€ pag. Mou Aéve «To eidape»,
«to Slapdoaper. E, Tote, Aéw, TLKAVETE; ©O€Aw va oag Tiw 6Tl autoi Sev StaBdlouv. Twpa, otV APEPIKN
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1o Tyivetay, k. Aia, eivat dAn 1otopia. Epeic edw otnv EANada éxoupe 1o €€ri¢. ©a Siafacoupe Tov
Xprioto Mrjton, Ba Stafdooupe Tov OpaykoVAn, Kapd palakia Kat evtagel.

Lisa Nesselson
| think you've just been accused of not knowing what you're doing. Would you like to reply?

lwone Npwipnakng
Epéva mpopavwg Sev pe dtapfdalouy, onote ipat evtdel. ANG, ival Tpo@avéC 0TI A0V, KATA TNV
amoyn Hov, ot aavtaddpol Twv TAVIWY Eival TO TUAMA LAPKETIVYK TNG KABE Taipiag Slavoung kat
givat emong mpo@avéC OTL AUTO TTOU OPEiAel va KAVEL 0 KABE KPITIKOC gival va Kavel Tov affavtaddpo
OTav KATAPEPVEL Kal Bpiokel pia pikpn tawvia, 6mwg, ag moupe 1o “Taxidermia” mptv amd UEPIKES
[Boéopadec mou ByrKe Kat MOTEVEl TpayHATIKA 0Tt a&ilel va Tnv umooTnpiel Kal eival pia Tatvia mou
XPeladeTal TNV uooTAPLIEN TOU KPITIKOU Kal BEAeL va TN BYANEl TPOC TA UMPOC. AlAQOPETIKA, TO
MAPKETIVYK €XEl KAAUWEL Ta TTAVTA. Agv pUTOPEiG va KAvelg afdvta o€ kATt amd mouBevd.

Xpriotog MiTong
Gaivetal kat amd ™ oulAtnon Ot N HeyaAuTtepn mayida oTnv omoia £XEL TTIECEL N KPITIKN -Kal Sgv
E€pw av pmopoupe va Pyovue amd ekei- gival To €EAC OTL AelToupyouue cav afavtadopol Twv
Tawviwyv. AnAadr}, n Souleld NG KPITIKNAG SV €ival va OTEINEL TOV KOOUO OTO GIVEUA 1 VA UV TO
oTteilel. Agv gival KaBOAou n SOUAELA TNE AUTH.

‘Onwg €ima Kal 1Mo TPLY, KATA TN YVWHUN MoV, OTIWE Yvotav TaAld dnAadn, ol Talvieg mmptv anmd Tov
S1kd pou Tov Kalpod Pyaivave Asutépa yia mapa TOANA xpovia, omwg E€pete. Ot KPITIKOI TIG BAémave
Aegutépa kal Tpitn ouvnBwg kat éypagav Tetdptn. AnAadn, dev umipxav SnUOCIOYPAPIKES
npofBoléc. Omote, SiaBaleg mapa TOAD CUXVA KPITIKEG Yia TaVIEG TToU gixe Sel. Twpa, OAa Ta Eviumia
Kal o€ OAO ToV KOGHO Kal otnv EAAASa Snuoctebouv TN KPITIKA TN Hépa mou Byaivel n Tawvia Kat
€ival QTIAYUEVEC, OTNUEVEC £TOL WOTE VA OTEAVOULV TA UNVUUATA 0To Beath yia To av Ba mdel va d&l
n 6xt autn TNV Tawia.
Evw, n Souleld tou kpitikoL Sev gival auto To paypa. AV gival TPOXOVOHOG 0 KPITIKOG. Agv ival
MapkeTvyk. H Souleld tou gival va avoiéel éva S1dAoyo e TO KOVO, OTIWG EITTa KAl TTPLY, Y1a TO TL €ide
TO KOIVO Kal Tt €i6€ KL auTOC, UOIKA. AuTO To MPdyua gival. Agv gival yia va Toug oTeiNel OIVEUA.
Nourmoy, 1o Internet: SuoTuxwe, aAG auto Sev €xel va kAvel pe To Internet, autd gival To apvnTikd
TOU, €XEL VA KAVEL UE TOV Kalpo TTou aAAAlel kal aralouv Ta pdypata Kal OAa gival oTnuéva oTo av
Ba mpémel ) Ox1 va SoUuE Tawvieg. Apa, Aomdv, oL KPITIKEG TIPETTEL VA €ival TIAPA TTOAD UIKPEC, TIPETTEL
va givat aotepdkia, Tpémel va givat «Mnyaivete» i «Mnv midte va 1o Seiter. Kat mdvta Bewpwvrag ot
MIAape mavta otov iblo Beatr evw o Beatrig dev gival évag.
Kt autd Aiyo midvel kat autéd mou imape yia Tov “El Greco” kat yia OAe¢ Ti¢ tatvieg tou box office.
To box office Ba givat Aiyo-moA0 autoé mou Atav. MNdavta autd nrave ki autd Ba sival. Agv pmopei n
Miken Tavia amd tn AtBovavia, n acTpopavpn, He duo dtopa W’ éva oKUAi o' éva dwudTio va ival
voupepo 1 oto box office. Aev Ba eival moTé.
H SouAeld pag Ba eival va tnv vnepaomiooupe iowe, BePaiwg. ANG, va oag Tw Kal KATL AAo;
Eutuxwg mou 8ev Ba ‘val kat moté. Anhadn, @avtaoTteite éva kdopo émou Ba ftav vouuePo éva pia
AMBouavikn Tawvia aompdpaupn Pe éva okuli o€ éva dwudtio. Agv E€pw. To @ofauar Aiyo, SnAadn.
lwone Mpwipakng
Mavtwc, vopilw Sev gival Kako Kauid opd va gival n SOUAELD TOU KPITIKOU va OTEINEL évav AvBpwTio
otvepd va del pia kaAn Tawia, mou Sev Ba mryaive SlapopeTikd va tn S&l yiati Byaivouv §éka Taivieg
v eBdoudda kat dev pmopei va mdet va et §éka tawvieg. Eivat mpogpavéc. Kat n 6ouleld Tou KpItikol
W¢ KATL evOIAPEDO Kal va KATeuBUVel Kat Aiyo Tov avayvwoTn Tou Sev vouilw OTi €ival KATAKPITEOD.
Xpriotog MiTong
‘Ox1, 6ev evvow auto. ANNG E€pelg katy; Eivatl oav va Aéue «Mrpyaive va S€i¢ 1o “Superbad” mou Aéet o
HAiag yiati eivat katamAnKTikod kat miyatve va Seig kat 1o “Taxidermia”. Oswpw 61 0 Beatrig dev gival
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évag kat Sev TPETEL va TIAEL VA OEL AUTA TTOU APECOUV O’ eHAC. Agv gival €Tat. O BaThC TPETEL va TIAEL
va Tou¢g “300” kat va mael va Ot kat to “Taxidermia” av umopei va del va ¢l 3,4,5 Tawvie.

Mpémel va 1o 6el. Anhadn, to “300" mou yia péva givat abAia tawvia, mpémel va 1o Sel. Kat piddw
yla évav mou givatl otve®il. Agv umdpyel «mpémnely mouBevd. Evag dvBpwmog mou gival ove@il dev
pmopei va un 6&t tov «TItaviko» Aoxeta av pag apéaoel i oxl. Katd tn yvwun t Sikn pou mavta. Apa,
AOLTTOV, TO «TTAYAIVE», KNV TTAC», AV TTW €yw OTI TN Bewpw Kakn Tawvia, dgv onuaivel 6Tt Aéw oTov
Ao «unv Trag va Tnv Seig». Auto mpoomabw va Tw. Eival StagopeTikd mpdyuata.

From the audience

I'm not sure there is a question in what I'm going to say, but | think that we don’t see cinema as one
thing; | mean, there are genres and all and different animals in the zoo we call cinema. And film
criticism is like that; it's a different thing to write in a national newspaper and it’s a different thing
to write for a film magazine. So, | think what blogs might be useful in doing is finding a niche in film
criticism. For instance, if what you like is popular cinema, like what Harry Knowles does, you tend
to gather people there that are interested in this. If you like Iranian cinema, you can have a blog for
that. So, | think this might be very useful in the future of film criticism; that you can defend a kind
of film. You can save films from obscurity and from not being seen by people.

Lisa Nesselson

It is a wonderful resource, | agree, but the danger might be that editors who are already reluctant
to give us more than one sentence to say “and by the way there is a great Romanian or Lithuanian
film out this week too” will just say “Well, go put that on your blog; you have a self-selecting audi-
ence that already reads that; that's not what we're here for”. And in fact, all the great news maga-
zines, “Times”, “Newsweek” used to devote pages and pages to culture.

And you're absolutely right. It is important to have seen “Titanic” if you like movies and most of the
people on the planet have seen it. The great American film critic Pauline Kael, when someone once
said to her “I'm very interested in movies and | would like your advice on how | should go about
studying them’, she says “Studying them? That’s a terrible idea! Just go to the movies, live in your
own time, see what other people are seeing, and talk about it at the office or at the playground or
with your family. That’s what movies are”.

What we want to do sometimes is have a voice that some people might listen to, in order to cham-
pion something you might not otherwise discover. But the same thing happens in the music in-
dustry, the ground shifting under their feet so quickly and now that everybody can make a profes-
sional quality song, do we have better songs or more of them now that anyone can grab digital
equipment and maybe tell a great story? Are there great storytellers out there who wouldn’t have
access before? But | think that our job, wherever we put our words, will probably remain to try and
draw people’s attention to something interesting.

Ray Pride
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And | think it's important that we remember that the niche type of advocacy is something that |
think is an important part of our job, to champion that film whatever filmmaker it is, from Tallinn or
from Reykjavik or Stockholm, to find a way to communicate that to your regular audience, whether
it's the 5 people or the 30,000 people or an x number of people.

There is an article that Jonathan Rosenbaum, an American critic, wrote when VHS first came out.
He referred to his previous career as “living in air-conditioning” referring to being in movie thea-
tres in the dark most of his life; so, he then said “It's amazing that suddenly -whatever year it was,
1984,1985- that someone who is only interested in Jerry Lewis’s movies and movies where nurses
spank people, those people suddenly could have that cinema”.

Or if somebody right now is fascinated with Iranian cinema or Greek cinema, there are ways to get
it. But then the big problem now is -and it’s worse in Greece- that in America, with DVD and theatri-
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cal exhibition, you might have a visionary filmmaker but we don’t have visionary distributors.

We don't have enough people who are figuring out ways to get an increasingly image-saturated,
media-saturated audience to purchase tickets, to purchase a DVD, to have the experience that way
and the people who are not imaginative, who run metropolitan dailies, like national dailies in the
US, are at fault; the distributors are at fault and vigorous critics, | think, will always find a place -you
were sort of alluding to that, Lisa.

Some people might feel resentful that they have to channel certain things on the Internet but they
are then able to play with other voices. I've noticed that“The New York Times” has allowed some of
their columnists to swear and use language they wouldn’t use when they are doing comments in
their blogs. There is a political columnist Paul Krugman who said some slightly raunchy things that
would never have made it to the Op-Ed page. So, you can only hope for the future.
Ronald Bergan

Again, this is very optimistic. We started by saying, “Does the blog affect the way people are going
to the cinema? Has it affected distribution?” Well, not at all. The distribution is just as conserva-
tive. All these opinions being expressed on the Internet haven't influenced the movie-going public.

They're still as conservative as ever; the distributors are still as conservative as ever.

I go to a lot of festivals and I've seen a lot of wonderful films that are never bought or distributed.
And there is this kind of prejudice against -okay, | expressed it in an extreme way, a black and white
Lithuanian movie-, but I was on a children’s television program in England, which worries me about
the way that children are bombarded by only the big blockbuster movies. They don't know that
there is anything else out there.

And | was on this panel, it was around Christmas, and they asked a group of critics “What would
you recommend to kids for Christmas?” And one said “| don't know, the equivalent of “Spiderman”
or Harry Potter” etc” and we went round and | said “The Story of the Weeping Camel” which is a
wonderful Mongolian film with subtitles. Well, the mediator just glossed over the eyes and quickly
moved on to the next. How could | recommend a Mongolian film to kids? And if anyone has seen
that, you'll know that kids would love that.

But they don't have the chance; they don't have the access. And blogs have done nothing to influ-
ence that, I'm afraid. It's just an ego trip for most people to express their opinions. Maybe we should
have a moratorium on all criticism and see if it affects the movie going public; just for one year. No
critics. You could get a job as a disk jockey, you as a greengrocer; | could find some other means
of supporting myself. But | think that would be interesting. | don’t think it would make any effect
whatsoever. It would just stop people expressing their opinions and they'd get very frustrated.
That's all.

Ray Pride
There’s a very well worn American saying -if you'll pardon my English- “Opinions are like assholes;
everyone has one”.

Lisa Nesselson
Are there any other questions or comments from the audience?

George Corraface
Just one question; as | was listening to you, | got concerned about your health. There are so many
films out there; apparently there is a need for storytelling in humanity, a big demand. You are
watching apparently much more than your liver can take. | was imagining that you are wine tast-
ers; of course, wine tasters taste and then they spit. But sometimes, when you really like the wine,
you're also humans, you're also spectators; you're not just critics. Sometimes you want to drink that
glass; you even want to have a second one.

So, how do you deal with the films that you taste and spit even if you think they’re good wine and
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those that you're attracted to?

Ray Pride

I like this metaphor that the finished published or posted film review is a spit bucket for the critic. |
like that. I'll swirl that in my mouth a little bit.

HAiag ®paykoUAng

Eyw Ba é\eya 6t1, otnv MAEloPn@ia Toug, ol Tavie¢ mou BAEMOUUE ohpEPA i TapdyovTal Td
TeEAeUTaia XpoOVIa avalpolV TN CNUAGIA TOU EMAYYEAUATOC HaG. AnAadn, étav eyw 0To TENOG TNG
oallov ipal uToXPEeWEVOC va OTIAEW pia “Top 10 list” Twv KaAUTEPWV TNG XPOVIAG, BAETW &TL EXw
va emAé§w avdueoa o 10-15 Tavieg, ol omoieg eixav moAU vPNAR a&lohdynon Kat HeTd va BAAw Kalt
pia mapévBeon pe AANeC 3-4.

Twpa, auTtd To VOUUEPO, av EMAEYELC 20 TAIVIEC TTOU 0OU APECAV TAPA TTOAU ) O EeTpéNavay armo pia
0MOKANPN Xpovid Kat kABe eBdoudda PAénelc va Byaivouv oTi¢ aiBouoeg 7-10 Tawieg, @avtaleote
TNV TPAYIKOTNTA TOU aplOoU TTou Byaivel OTO QIVANE GAV CUUTTEPACHAL.

Ouudual TPV amd HEPIKA XPOvIa UoUV OAn Hépa otnv aiBouoca, £BAema OnNUOCIOYPAPIKES
MPOPBOAEC yia Tawvieg mou Ba £Ryaivav petd amd pia rj Svo eBdopadec. Mploa oto omitt To Ppddu,
é€Bala oto DVD 10”8 ¥2"1tn¢ Criterion mou €ixe Pyel o€ pia moAl wpaia ékdoon kat €¢Bala Ta KAdpaTa
ylati dkouya Tov Mastroianni va Aéet “E una festa la vita” kat n SikA pou {wr Sev gival kaBoAou
ylopTr BAEmOVTAC AUTEC TIG TALVIEC.

Amo 1o Koo

ATAWCE BEAW va Egkivijow amod auTd mmou eimwOnkav mpog to TéAoC. Kai to “Taxidermia”kai «H lotopia
¢ KaunAag Mou Adkpuoe» maixtnkav oto PeotifaN edw otn Osooalovikn. To “Taxidermia” tav
TEPUOL TETOLOV Kalpd Kal gixe HeYAAn emtuxia, Snhadn kat otig SUo MPoPoAEG Tou €yvay, €yive
KUPIOAEKTIKA TTATEIC [IE TTATW O€ Kal auTo gival évOelfn yla to av apéoel ) dev apéoel pia tavia amd
TOV KOO0 TTIOU TTNyAiveL 0TA QECTIBAA.

HAiag ®paykoUAng

Nat, aA\a va Tiw OTL auTEG oL Tawvieg Byrikav oTi¢ aiBouoeg kat ékheloav. Kat e181kd o€ autr Tnv TOAN
{Ow¢ Kal va Unv epgaviotnkav Kav. Aev KAVEL KATTOLOUG VA armopoUV TTolol €ival auTtoi ot BeaTég Tou
yeuiCouv 6Mo 1o OeoTIBAN ala e€agpaviCovtal 6Ao Tto urtdAoiro 11unvo;

Amo To KOlvo
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Am\w¢ va mw 6Tt to “Taxidermia” Byrike HOAIC Twpa. Agv EEpw MWC el 1 TTwE TARYE. «H loTopia Tng
KauniAag Mou Adkpuoe» maixTnKe Kat oTnv TNAedpacn and 1o Kpatiko kavaAl To alw cav NTnua
yloti gival KOAO UEPIKEC POPEC va BAETOUE Kal T TTAPAKOAOUBEL 0 KOOUOC Tou QEOTIRAN, OXI Tt
Ynoilel ota Bpafeia kool mou gival pia oAU ap@ileydpevn katdotaon. To Tt Tdel kat BAEmEeL.
‘Eva 6eltepo onueio eival 6Tt Ba nbsha va Eavayupiooupe TNV KouBévta oTnV KPITIKA
KIVNUATOYpA@ou Hev, aAd péoa amo 1o Siadiktuo Kal To blogging ylati autd gival kat To KUplo
{Atnua orjpepa. K&Be véo péoo, kat to Internet givat éva katvoUpylo péco, €xel tn Sikid Tou YAwaooa.
loxVel wg éva Babuod oT1 To HéoOo ival To Pvupa, autd Sev vopilw va €xel EEMeEPAOTEL -auUTO TTOU
gime o McLuhan 40 xpévia miptv -méco PaAlov yia to Siktuo.

To pAvupa mou mepvael peoa amd To Internet gival To privupa Tou Kawvoupylou péoou. Agv sival
OT1 1o Internet amd Kataokeur €xel pia MOAU SlagopeTikn dour am’ O,Tt €xouv Ta péoa Padllkng
EVNUEPWONC Kal OAa Ta umdAotra, onmote mpémel va dexBoupe 6Tt Kat n SiKid Tou yAwooa Ba sivat
TIPOCAPHOCUEVN OE AUTO TTOU €XEL va KAVEL Le T dour Tou SIKTUOU.

=épete 6T1 0TN Ocoalovikn kTG amod 1o PeoTI AN Oeooalovikng Ta TeAeuTaia 2 fy 3 xpovia yivetal
Kal pia €kBeon PiPAiov mOAU peydAn yia ta dedopéva TnG TMEPIOXAG Kal €ixe Yivel pia kouBévta
mépuol To Mdio, Tov mepacpévo Mdio, mptv and 6 urivec dnihadn, yia 1o BifAio Tou AvEplwTtdkn
«Blogs, €16ri0€1¢ amd 10 51K pou SwHATIo» Kat ATav pia KouPBévta mAvw YeVIKA oTo blogging KA.

MoV evllagpépovoa oulATNON, KATA TN YVWHN Mou. Eixa Tnv TUXN va tnv mapakolouBriow. ERale
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TOAMA OTOIXEID KL ATTO AUTA TNG AUTOAOYOKPIOIaG 1 TG Aoyokploiag mou BACETE K €0€iG O€ Oxéon
ME To TLavePAalete oav post Kal TL OTEAVETE OTOV €KOOTN Kal T1 dnpocteveTal TENKA. AuTS TTov Eimate
o€ oxéon Me Tig Suo Soulelég Tou Ba Tpémel va Ppeite, eyw vopilw OTL Ba TTPETEL va CUVEXIOETE vVa
Kavete TN 60UAELd oag Kal o editor Tou TEPLOSIKOU 1 0 APXIOUVTAKTNG VA KAVEL TN SIKIA TOU.

Eival teleiwg Stakpitoi ol polol. Eceic pmopeite va otéAvete ta keipevd oag, va ta avePfdlete oav
post, anmd éva onpeio kal mépa o kéopog Ba E€pel TL Ba Siafddel, eival cagéc autd, OTIWE ETTONG
€ival 0APEC KAl TO OTL AUTO TTOU YivovTav Kal TTAALA PE TIG KPITIKES KV UaTOoYpdgou vouilw ot Twpa
yivetat kat oto diktuo. AnAadn, umopei va gival 100 ta dtopa ou avealouv blogs o oxéon pe tov
Kivnuatoypd®o; M\w yia tnv EN\Adaq, €toy; Tpiavta; Asv E€pw mdool ival.
Adpala mpoxBég éva mail mou pou ripBe yia éva post mou avépepe yupw otoug 10 Tou ypdgpouv o€
real time, yla va xpnotpomotjow autr Tnv Ekppacn, To Tt yivetat 0To PeoTIBAN OAEG AUTEG TIG HEPEG,
évag amd auTtoug gipal ki eyw. Anhadn, mnyaivw kabe Bpddu oto omitt Kat kabBoual pia 1 pduion
wpitoaq, 5 Tawieg €ida tnv nuépa; Tpelg; KaBopatl kal ypdew mWE mépaca TNV NUEPA IOV KAl TTOLEG
NTav ol Taviec auTtég mmou &ida.
Mpémel va oag mw o1l gival éva kawvoupylo blog, To omoio epéva pou mpoékuPe. Epxopat oto
DeoTifAA yia xpovia Kat To mapakoAoubw Kat Ti¢ 10 pépeg kat mapakoAoubw Kat 6,7,8 Tavieg Tnv
NHEPQ, O0EG avTEXW, Kat pou TTPogkuPe To €€RG. ‘ONot pou éAeyav «Ti TuxePOC €ioal TTOU TTNYAIVELG.
STéNve pag véar. Kat pou €édwaoav éva blog To omoio udpxel xwpic va givat S1KO pou Kal ou ENeyav
«XTeile pag kABe popd autd mou ypdgelg kat Ba To avefdloupe gpeic. Kal autd kavw ONeG TIG PEPE,
oydon pépa onpepa gival autr mou Ba To Kavw.
Mpémel va oag mw OTL OTIG 7 NUEPEG, YIaTi 7 €Xw OTEINEL HEXPL TWPAQ, EXEL EMOKEPILOTNTA YUPW OTA
2.000-2.500 dtopa. AvéBaca éva PIKpd KEUMEVAKL Yia TN «MeTapop@waon» Tou Kwota Z@rKa mou
gidape mpiv amo 3 pépeg -gixe TUXEL va TN 6w Kal 0Tto mepoivd VeoTIBAN 0TNV NUITEAR TNG LOP@I- KAl
€ima &t PE€TOC €ival KNS va ypapw KATL YL AUTO YIATI UE Eixe CUVAPTIACEL TTPAYUATIKA. AUTO ovAxa
TO KEIPEVAKL €iXe EMOKEPIUOTNTA TEPiTOU amd toug 2.500 Toug pioouc, dnAadn 1000 kat mMAéov
datopa gidav autd to mpdyuad. Agv E€pw mocol To gidav. Eival KATL TeEAEIWG TTEIPAUATIKS, TEAEIWC
avant-guard, teheiwg £€w amd KUKAWHATA, 0 KwoTtag Zerikag akoAouBei pia povayikr mopeia 6w
Kal 35-40 xpovia KA.
Oé\w va w, dnhadn, otl evdexouévwg Kal oto Internet Ba Sovpe auto mou éxoupe (HOEL He OAa
Ta umdhotmma péoa. Kat Tt givat autd; ‘Ot Stafalw 15 KPITIKOUC OTIC e@nUEPISEC Kal oTa TTEPLOBIKA,
Nyaivw Kal BAEMw auTtd MOU PoU TIPOTEIVOUV EiTe APEDA €ite €upeoa, BAEMw av autd Tou pou
MPATEVAV Eival AUTO TTOU £yW AvTEARPONV ammd Tnv Tatvia Kal amd éva onueio kat mépa EoKapTAPW
TOUG KPITIKOUG Kal Ta TTEPLOSIKA Kal TIC epnuePideg kal Aéw «Atafalw autolg TOUG TPEIG KPITIKOUG
amo6 Toug 50 mou ypdgouv atnv EANASa, Siafalw autd ta 3 blogs amd ta 50 ry 100 -Sev {€pw mdoa
gival- otnv EAN\ada kat gipat Aiyo mo SeKTIKOG 0TN YVWN TTOU AUTO( TTPOTEIVOUV».
Mia TelevuTaia EpWTNON, AV OV ETITPETETE, AV EEPETE, Mia Kal WAGUE yia TTpdypaTa Tou yivovTal
mdvw amo 1o SikTuo, av KAmolog BéAeL va KAvel Bewpia Kivnuatoypd@ou, Kl evwow OTToudEC, 1
KPITIKN Klvnpatoypdgou, av umdpxet autr n duvatdtnta. MIAw yia €€ amootdoew ekmaideuon,
Sev &pw av Ba eival KATOLo avolXTo TAVEMIOTAIO R KATTOLO¢ popéad. Pwtdw yla To evoexduevo
OTIol0CONTIOTE HOPPNG OTTOUSWV €iTe BewpPiag €iTe KPITIKNG KIVNUATOYPAPOU.

Lisa Nesselson
I'm so impressed that some of you are still sitting here. We have 15 minutes. The question was: is
it possible to become someone who critiques films through distance learning or over the Inter-
net? This gets us into the question whether writing, any kind of writing can be taught because
essentially writing is focusing your thinking in a way that communicates to other people through
whatever language you share.

Certainly, the opportunity exists to read what people are saying about the same movie -because
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unlike a restaurant critic in “Ratatouille” that dish may be fabulous one night but the pigeon or the

chicken that they started with wasn't quite as tasty to begin with. As long as it is on a screen and

the projector bulb isn’t too dim, people all over the world are having essentially the same experi-
ence, although I've heard some horror stories about dubbing and changing the complete meaning

of the film.

But | think you've raised an interesting point because it's never been easier to see what people are

thinking about a film all over the world. | know the Disney films used to come around Christmas

time in the United States and then it took a full year for them to come out in Europe. They can't al-
low themselves the luxury of that anymore because they’ll be pirated way before that.

And what you were saying about people seeing a movie knowing little or nothing about it and

then reading about what they have seen, having had the chance to form their own opinion, I'd

say that one of the things that keeps me doing this job at this point is the luxury of being able to

discover a movie before my colleagues or my well-meaning friends have ruined it for me by telling

me more about it that | would have liked to know.

The film that won the golden palm at Cannes made most of us who saw it on the second day of the

festival know it was a Romanian film; we didn’t necessarily know what it was about. | won't ruin it
for anyone who wants to see it and hasn't seen it yet but the headline said “Film about this, this and

this wins golden palm”. So, the entire world was robbed about that level of discovery because for
the first 30-35 minutes most of us were sitting at the edge of our seat going “What’s going on here?

Are they arranging to flee the country? Is it drugs?”and it turns out it’s something else but we didn't
know that. Now, you can read about it and know that.

So, a lot of the beauty of film reviewing | personally write is that | try as much as | can not to give

away more of the plot than is strictly necessary. Now, we have the word “spoilers”. Stop reading if
you don’t want to know who performed the murder or that they are secretly brothers or they are a

having an incestuous relationship. Stop reading now! The information is there.

So, does anyone know a way to study film criticism or any sort of criticism?

Ronald Bergan

It's very curious that there isn't a course for film criticism but it's a general education one should
have. Eisenstein called film “a synthesis of all the arts” and | think that if people don’t know the
other arts, they are going to be lost in being a perceptive film critic. | think you ought to know
that. And it’s easier today than ever with the DVDs. In my day, you had to wait for a film to come on
television or the National Film Theatre in London or the Cinematheque. You had to go out and see
it. Now, there is no excuse for people not to have a decent film education. But | think it should be a
general education; you should know about the other arts and put film on the same level.

Lisa Nesselson

I'd say that if 2,500 people have read what you've been writing this week, it would take you an aw-
fully lot of time to speak to them individually. So, you've accomplished quite a bit in communicat-
ing your experience of the Festival this week. That's very effective.

If there is one last question, | think we can call it a day. Yes.

Amo 1O KOlvVo
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MoAU ypriyopa 8éAw va KAvw KATTOIEC EPWTAOEIC. To TTPOPRANUA ival TPORANUA Kpttnpiwv TNG
KPITIKNG YEVIKOTEPA KAl OXL Yia TO blog, aAAd BEAw va KAvw KATTOLEG Aiyo TTPOBOKATOPIKEG EPWTNOELG
OTOUC KPITIKOUC. Quudpal pia oknvn, vouilw ivat tawvia tou Nouvtt Alev 6mou évag Apwag el
«AUTOG 0 KPITIKOG SV €xEl TTANPWOEL TTOTE YIa TaViO». ECEIG €xeTe TANPWOEL TTOTE EICITAPLO Yia va
Seite kAmola Taivia; AuTth NTAV N TTPWTN EPWTNON.

AeUTtepn epwTNON. MNota KPITHPLA XPNOIUOTOLEITE OTAV YPAPETE yia pia Tavia; AnAadn, BAémovtag 5,
10 Tawvieg, mwg givat SuvaTtov va KAVETE KPLTIKN KAl Yia TIG O€ka Tavieg; Tt KPITAPLA XPNOLUOTIOLEITE;
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Kat tpitoy, yiati va diadow to BiAio Tou kKupiou Bergan kai va un Siapdow 1o BifAio tou k. Bord-
well, mapadeiypatog xdpn; Euxaplotw.

HAiag ®paykoUAng
Exw mAnpwoel mapa moANEG @opég elottiplo otn {wr Pou, akopa Kal poo@ata, €0IKA o€
TIEPIMTWOELG TAVIWV TTOU JoU Apeoav TOCO TOAU TTou RBeAa va Ti¢ Eavadw. Ouudpual mepimtwon
Tawviag mou tnv €ida o€ Snuoacioypa@ikr TPOooAn Asutépa mpwi kKat TNV Méumtn rjuouvy avd otnv
aiBouoa yia va tn dw. B€Rala, To yeyovog Atav ot éviwBa otL €BAema SlagpopeTikn Tawia, Snhadn
Ao QwTIoS gixe n pnxavr mPooAng TnG piag aiBouoag, dAho gixe n AAAN, AAAN oldTNTA rXoU
gixe N pia aiBouoa, AAAN €ixe n AAAN.
To KPITAPIO OTIC KPITIKEC TIPETIEL VA Eival TIEPIOCOTEPO TO VA KAVOUE TOV KOO0 va KataAapaivel
ylati mpémel va mdel va del pia Tawvia. Eyw gipat tng «oxoAne» mou Aéel 0Tl n Bewpia €xel meBAveL.
Av Be¢ va ypaypelg Katt BewpnTikd, BydAe éva BiAio kat pida o€ pia yYA\wooa n omoia Ba agopd
KATTOLOUG CUYKEKPIUEVOUC AVAYVWOTEG, AAA Ot Tov BeaTr| TTOU TTAEL VA TTANPWOEL £Va EICITHPLO KAl
va 8&l pia Tawvia.

AUTOC 0 Beatn¢ mpémel va evnuepwOei SlagopeTikd Kat va katahdPel yiati mpémet va mdel va Oel
TV Tawia, ylati akpiBwg Omwg &ime Kat o KUPLog, autog o avBpwrog dev Ba mdel va det t¢apma
Mia Tawvia kat va omatairost Suo wpeg amod T {wn Tou, OTTWE KAVOUUE EUEIC WG EMAYYEAUA, OANG
Ba mael we Beatng, Ba @uyel amd To omitt Tov, Ba @del kivnon, Ba MAnpwoel Bevlivn, Ba MAnpwoEl
TAPKIVYK, Ba MANpWOoel glottriplo, Ba mMAnpwaoel gto pmap, Ba xdoel SV wpPEeG Tou KooTiouv TTOAU
TIEPIOOOTEPO ATIO OAA AUTA TTOU €XEL MANPWOEL R8N amo T (Wi TOU Kal TIPETTEL va €XEL éva AOyo va
E€pel TL BAEmeL kal ylaTi To PAETEL
Avotuxwg, otnv EANGSa, ol meplocdTtepol Kpitikoi dlaxwpilovtal avdpeoa og KAANTEXVIKO Kal
eumoplIké. ETol, évag KPITIKOC Tou Ba oou TIEl va TTag va 8EIG TO poupdviko, Sev Ba cou el TOTE va
mag va Oelg 1o “Knocked Up” 1y to “Superbad”, ag moupe mou yla péva Atav mdpa moAl KaAég Suo
TIEPIMTWOELG AUEPIKAVIKWY KWHWSIWV @éToc. 'H akdua kat to “Hot Fuzz” mou emiong Atav pia KoAn
aYYAIKKA Kwpwdia ameipwg EUMOPLKN, TTOU OUWGE TTApAyVWEIoTNKE yiaTti eivat Tavia twv multiplex.
Apaq, dev mpémel, PEMeL va TTag va S€IC TO POUMIAVIKO, YIATI auTO Uovo sival moldtnta. ‘O, mototnTa
givat kaBe tawia. Eival kat To “Spiderman” mowdtnta. Av gival kaAr; SouAeld kat oéfetal kKamola
mpdyuata, Kat o “Spiderman” eival molotnTa.

Lisa Nesselson
Anyone else wants to say whether they’ve paid for their own ticket?

lwone Npwipakng
Katapxdg, va mw OTt gival eviunwolakd mou Sev éxel meBavel amod avia kaveic akoun. Autd eival
evBappuvTiko. Nopilw gival Tpo@avég OTL Kavei¢ Pag 6ev yevwnOnKe e TOV TITAO TOU KPITIKOU
KIVNUATOYypA@ou omoTe va minyadivoupe e€apxnic oe T¢apma mpofBolég péxpl va Bpolpe kamola
Souletd Tou va Sikaloloyei va BAEMOUE TIG Tavieg emayyeAPaTIKA. ONot TANPWVALE EICITAPLA Kal
@avtalopal 0Tt ONol €XOUPE TTANPWOEL KAl OPKETA €l0ITAPLa Yia va Byaivoupe va BAémoupe duo
TaWVieg KABe pépa.
MNatnv amoyn Twv KPItneiwv yia T KeItikr, VouiCw o HAiag pe £xel KOAUYPEL ATTOAUTA, ATTAWG EPEVA
n aiobnon pou eivatl o1 gival mdpa moAv Aiyeg mAéov ol Tawvieg mou a&ilel va kdvelg 6An auth tnv
loTopia Kal va Tag 0To ovepd va TiG Sei6. AuTo gival Aiyo To mpoAnua.

Ray Pride
| have paid for films and books about film and DVDs and | think that if you become a professional
at your career whether you are an art critic or a food critic or a political journalist, ideally you hone
your instincts, you struggle not to become jaded, but just to become ever more attentive that the
nuance of a film or of a filmmaking style or of just a single moment in a film, you should have found
a way that is an analogy of that you are an antenna quivering; that’s more like you sit straight up
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because you've recognized all the films you've thought about and talked about and written about,
oh, in context, this is a pretty terrific moment and that should come from the practice of living with
movies.

Lisa Nesselson
| thought of wrapping this up with something that I did not write but | think it describes criticism
rather well. It is in “Variety” but it's not a Variety comment.

“In many ways, the work of a critic is easy. We risk very little, yet enjoy a position over those who of-
fer up their work and their selves to our judgment. We thrive on negative criticism, which is fun to
write and to read. But the bitter truth we critics must face is that in the grand scheme of things, the
average piece of junk is probably more meaningful than our criticism designating it so. But there
are times when a critic truly risks something and that is in the discovery and defense of the new.
The world is often unkind to new talent, new creations. The ‘new’ needs friends".

That is, in fact, Anton Ego’s speech in “Ratatouille”. He's writing about a new taste, a new flavor and
I wish us all new tastes and new flavors for many years to come. Thank you so much for coming
today.

Xpnotog Mitong
Euxaplotoupe oAU,
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